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Whotopia would like to apologize to Robin LaPasha for inadvertently omitting a 


paragraph from her article on the music of Season 3 in the Spring Special. A revised 


version will appear in a future issue of the magazine. 


Spring Special Feedback 


I've been catching up with the Whotopia Spring Spe- 
cial - an excellent publication. I particularly enjoyed 
reading Ken Holthourser’s Series 3 Mythology and the 
contrasting views on Martha given by Nick Mellish 
and Chris Kocher. All in all a very, very good produc- 
tion. 

More, when you think that it's a fanzine and 
doesn't have access to the resources of an official 
magazine like DWM it's incredible that you can put 
together over 40 pages of well written comments, re- 
views and observations - and since it's not part of the 
regular run I'm even more impressed. Well done! 

-Jez Strickley, via e-mail 
Blush... Gee thanks Jez. Glad you enjoyed the 
special. 


Hi all. Just received my contributors’ copy of the 
Spring Special and all I can say is very well done in- 
deed. A quality publication indeed; an excellent and 
sometimes very critical review of season 3 coupled with 
an excellent study of the new Master. Congratulations 
and all I can say is just HOW do you top this? 

-Kevin Mullen, via e-mail 
Thanks Kevin, its always nice to hear our readers 
enjoy what we do. 


Last of The Time Lords Was Ridiculous 


OK, Yl start with a confession: “Last of the Time 
Lords” very nearly made me give up on the new 
“Doctor Who.” After two brilliant lead-up episodes — 
“Utopia” and “The Sound of Drums” — I had so many 
high hopes. But when I watched LOTTL, I had to keep 
pausing for rant after rant about how ridiculous and 
awful it all was. 

To enumerate all its flaws would require me 
to rewatch it, and I don’t think I have the stomach for 
that. But here’s a short list: 


- Crazy, dancing Master: In the spring special, re- 
viewer Martin Hearn thought that John Simm did not 
go “over the top” — in fact, he not only went over the 
top but was down the other side again. 

- The Doctor as Dobby the House elf: Just plain non- 
sensical. Aging someone 1,000 years makes them 
shrink to two feet tall? Huh? Does that mean Yoda 
used to be 6-foot-5? 

- Martha’s family as servants: Subtle racism? I dis- 
cussed this at length in my piece in the spring special, 
so I won't reiterate it here. Suffices to say that it raises 
a lot of questions. 

- Another deus ex machina ending from Russell T. 
Davies: If everyone thinks good thoughts about the 
Doctor, he’ll be OK? Damn, he’s a Time Lord, not 
Tinkerbell! And those psychic good wishes are enough 
to reverse the aging and shrinking, and to make him 
Jesus? Just stupid. 

- Appalling hurt/comfort: The Doctor weeping over the 
Master is so fanboy it’s sickening. That kind of writing, 
if it were in a fanzine, would get mocked mercilessly. 
And then the Doctor builds a funeral pyre straight out 
of “Return of the Jedi”? I think I blacked out for a few 
minutes at this point. 

- The Master’s trap door: Where did the ring come 
from? The whole thing invalidates the wailing and 


gnashing from point 5. 
- Captain Jack as the Face of Boe! Don’t even go there. 
I prefer to pretend this did not happen. 

Just about the only good thing was when 
Martha told off the Doctor at the end — and only be- 
cause she was criminally treated throughout the sea- 
son. Even that scene, though, had a definite whiff of 
fanboy about it. 

Anyway, Martin, it wasn’t just “media com- 
mentators in the UK” who had a problem making 
sense of it all. We all deserve better than this pseudo- 
“event” television that falls apart under any kind of 
scrutiny. In the end, the experience left me sincerely 
hoping it was some kind of bad dream after swigging 
too much cough medicine. Alas, it was all too real. 

-Chris Kocher, via e-mail 


Thoughts on Season Four 


Five episodes in and series 4 is proving to be a cracker! 
Beginning with "Partner's in Crime" that had everyone 
in stitches during the mime scene, through to "The 
Fires of Pompeii" which personally ranks as one of my 
favourite stories! "Planet of the Ood" was an interest- 
ing turn for the new series in that it showed humanity 
at its worst, rather than at its best, followed by the 
roller coaster ‘Independence Day' style Sontaran 2 
parter. Thankfully it looks like we're only getting 
started, as the Doctor's flippin daughter shows up! 
-Jack Rees, via e-mail 


Maybe I'm over-reacting, but Donna Noble's comment 
of "I want to go home" in PLANET OF THE OOD 
might have been one of the biggest mistakes in the 
new series. The companion has been, since "Rose", the 
audience identification figure and our view of The 
Doctor and his universe is shaped through the com- 
panion's thoughts and emotions. For the first time, 
we've seen the wonder and possibilities of the universe 
boiled down into "This isn't fun for me anymore". Steve 
Moffat has referred to the series as being "as bullet- 
proof as an television series can be", but surely having 
the main characters voice such an opinion is more 
harmful in the long term than any earlier time slot of 
rescheduling. Once it stops being fun, the audience 
starts to disappear. Or, again, perhaps I over-react. 
Still, the ratings are dipping lower and lower.... 

-Ken Holtzhouser, via e-mail 


We loving hearing from our readers so feel free to 
put pen to paper, or fingers on the keyboard and 
drop us a line. You can reach us at: 


Jjigsawpublications@yahoo.ca 
or 
Whotopia 
306-1246 Carder Street 


Vancouver, BC, Canada 
V6G 2J1 
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Doctor Who's missing episodes are the many installments 
that are missing, with no known film or videotape copies 
existing. They were erase (or "wiped") by the BBC during 
the 1960's and 1970's for a variety of economic and space- 
saving reasons. In all, there are 27 serials that do not exist 
in complete form in the BBC's archives, because 108 of 253 
episodes produced during the first six years of the program 
are missing; with many more thought to have been so in the 
past before episodes were recovered from a variety of 
sources, most notably overseas broadcasters. 


Doctor Who is not unique in this respect, as thousands of 
hours of programming from across all genres were destroyed 
up until 1978, when the BBC's archiving policies were 
changed. Other high-profile series affected included "Dad's 
Army, Z-Cars, The Wednesday Play" and "Steptoe and 
Son". In addition, the BBC was not the only British broad- 
caster to carry out this practice, with ITV companies also 
destroying programs, "The Avengers", another series initi- 
ated by Doctor Who creator Sydney Newman, is a high- 
profile ITV victim of junking. Unlike other series, Doctor 
Who is unique in having all of its missing episodes surviving 
in audio form, recorded off-air by fans at home. Additionally, 
every 1970s episode exists in some form, which is not the 
case for several other series. 
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Efforts to locate missing episodes continue, both by the BBC 
and by fans of the series. Extensive restoration has been 
carried out on many surviving and recovered 1960's and 
1970's episodes for release on VHS and more recently on 
DVD. The surviving soundtracks of missing episodes have 
been released on cassette and more recently CD. 


Ih 
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Background 


Between approximately 1967 and 1978, large amounts of 
material stored in the BBC's videotape and film libraries 
were destroyed or wiped to make way for newer programs. 
This happened for a number of reasons, the primary one 
being that agreements with the actors' union Equity and 
other trade bodies limited the number of times a single pro- 
gram could be broadcast. These showings were also limited 
to within a set time period. This was due to the unions’ fear 
that if the channels filled their schedules with repeats, it 
could lead to lower levels of production, putting actors and 
other staff out of work. This attitude by the unions had the 
unintentional side effect of causing many programs to be 
junked after their repeat rights had expired, as they were 
considered to be of no further use to the broadcasters. 


Most Doctor Who episodes were made on two-inch quad 
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videotope for initial broadcast and then tele-record onto } 


16mm film by BBC Enterprises for further commercial ex- 


ploitation. Enterprises used 16 mm for overseas sales as it [ 


was far cheaper to buy and easier to transport than video- 
tape. It also circumvented the problem of different countries 


using different video standards, as film was a universal me- (my 
dium whereas videotape was not. The BBC had no central } 


archive at the time — the Film Library kept programs that 


had been made on film, while the Engineering Department | 


was responsible for storing videotapes. BBC Enterprises |} 


kept only copies of programs they deemed commercially ex- 
ploitable. They also had little dedicated storage space and 
tended to keep piles of film canisters wherever they could 
find space for them at their Villiers House property. 


The Engineering Department had no mandate to archive the 
program videotapes they held, although they would not nor- 
mally be wiped or junked until the relevant production de- 
partment and/or BBC Enterprises had indicated that they 
had no further use for the tapes. The first Doctor Who mas- 
ter videotapes to be junked were those for the serial "The 
Highlanders", which were erased on March 9, 1967, only a 
very short time after their original transmission. Further 
erasing and junking of Doctor Who master videotapes by the 
Engineering Department continued into the 1970's. Eventu- 
ally every single master videotape of the program's 253 
1960's episodes was destroyed or wiped, with the final 1960s 
mastertapes to be erased being those for the 1968 serial 
"Fury From The Deep", which were authorized for wiping 
in late 1974. 


Despite the destruction of these masters, up until approxi- 
mately 1972 BBC Enterprises held an almost complete ar- 
chive of the series in the form of their 16 mm film tele- 


recording copies. From around 1972 until 1978, BBC Enter- 


prises also disposed of much of their older material, includ- 


ing many episodes of Doctor Who, until their Doctor Who |. 


junkings ceased following the intervention of Ian Levine, a 
record producer and fan of the program. Enterprises’ epi- 


sodes were usually junked because their rights agreements |} 
with the actors and writers to sell the programs abroad had \ 


expired. With many broadcasters around the world now 
switching to color transmission, it was not deemed worth- 
while extending agreements to sell this older black and 
white material. 


The BBC Film Library had no responsibility for storing pro- 
grams that had not been made on film, and there were con- 
flicting views between the Film Library and BBC Enter- 
prises over who had the responsibility of archiving pro- 
grams. These combined factors resulted in the erasure of 
enormous quantities of older black and white programming 
from the BBC's various libraries. While thousands of other 
programs have been destroyed in this way, the missing Doc- 
tor Who episodes are probably the best-known example of 
how the lack of a consistent program archiving policy can 
have long-term effects. 


The degree of incompleteness varies, and is concentrated on 
the first and second Doctor stories. Although some stories 
have only one episode missing, others are lost altogether, 
with Patrick Troughton's second Doctor being particularly 
badly affected. From the first two seasons of the Troughton 
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The Yeti attack in the London Underground from "The Web of Fear" 


Doctor, only one story, "The Tomb of The Cybermen", is 
complete, and this only exists due to a copy being returned 
from Hong Kong. All stories starring Jon Pertwee as the 
third Doctor are complete in the sense that all the episodes 
are present, but some only survive as black and white tele- 
recordings or US standard NTSC copies. In order of original 
transmissions, the very last Doctor Who master videotapes 
to be wiped were the first episodes of the 1974 serials 
"Invasion of The Dinosaurs" and "Death To The 
Daleks". The latter was recovered from overseas, initially 
from a tape in the NTSC format, and later in the original 
PAL format on a tape returned from Dubai. 
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The Cybermen prepare to invade in a scene from "The Tenth Planet" 


For a few years episode one of "Invasion of The Dino- 
saurs" was the only Pertwee episode to be entirely missing 
from the archives, until a black and white 16 mm copy was 
returned to the BBC in the early 1980s. Archival holdings 
from “Death to the Daleks” episode two onwards are com- 
plete on the original broadcast videotapes, with the excep- 
tion of the final shot of episode three of "The Deadly Assas- 
sin" (1976). This shot was removed from the master copy 
after its initial UK transmission following complaints from 
Mary Whitehouse of the National Viewers' and Listeners’ 
Association (NVLA). Subsequent repeats and commercial 
releases have restored the shot from off-air video copies. 


The wiping policy officially came to an end in 1978, when 
the means to further exploit programs by taking advantage 
of the new market in home video cassette recordsings was 
beginning to become apparent. In addition, the attitude be- 
came that vintage programs should, in any case, be pre- 
served for posterity and historical and cultural reasons. The 
BBC Film Library was turned into a combined Film & 
Videotape Library for the preservation of both media. The 
Film Library at the time held only 47 episodes of 1960s Doc- 
tor Who; they had once held 53, but six episodes had either 
been junked or gone missing. Following the transfer of epi- 
sodes still held by Enterprises, there were 152 episodes of 
Doctor Who no longer held by the BBC, although subsequent 
efforts have reduced that number to 108, as of 2007. 


The most sought-after lost episode is episode four of the last 
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William Hartnell serial "The Tenth Planet", which ends 
with the First Doctor transforming into the Second. The only 
portion of the regeneration sequence still in existence, bar a 
few poor-quality silent 8 mm clips, is the few seconds of the 
scene which had been rebroadcast as part of a 1973 episode 
of "Blue Peter". 


Compared with many BBC series broadcast in the 1960s, 
Doctor Who is comparatively well-off in terms of missing 
episodes 145 of the 253 episodes broadcast during the 1960's 
are still in existence. This is mainly due to wide overseas 
sales which have aided in recovery of episodes (see below). 
This is reflected in the nature of the surviving episodes - 
season one and two the most widely sold abroad of the 
1960's episodes, are missing only nine and two episodes, 
respectively. Most of the episodes probably survive due to a 
late sale in 1973 to Algeria and Algeria is believed to have 
returned their copies to BBC Enterprises after their rights 
to broadcast them had expired, shortly before the end of the 
junkings. By contrast season four and five, which sold to 
fewer countries, have only one complete serial in existence 
between them. 


Of all the series shown by the Corporation throughout the 
1960s which had runs of significant length, only "Steptoe 
and Son" can be said to have a better survival record, with 
all episodes existing, albeit some only in the form of early 
domestic videotape copies created by the writers of the pro- 
gram. Other programs have few or no episodes in existence; 
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"United!" a football-based soap opera which broadcast 147 
episodes between 1965 and 1967, has no episodes surviving 
at all. Doctor Who's popularity and high profile has also 
helped to ensure the return of episodes which, for other less 
well-remembered programs, might never have occurred. 


Doctor Who is also comparatively rare amongst contempo- 
raries in that all of the 1970s episodes exist in one format or 
another, whilst other series such as "Z-Cars" and "Dixon of 
Dock Green" have episodes from as late as 1975 missing. 


Recovery 


Since the archive was first audited in 1978, a number of 
episodes thought missing have been returned from various 
sources. An appeal to broadcasters in other countries who 
had shown the program (notably Australia and African na- 
tions such as Nigeria) produced "missing" episodes from the 
archives of those television companies. "Tomb of The Cy- 
bermen", for example, was recovered in this manner from a 
television company in Hong Kong in 1992. 


Some portions of these overseas copies were physically ex- 
cised prior to transmission in the 1960's by the Australian 
and New Zealand censors for being too violent or frightening 
for the program’s early time slot and younger audience. This 
posed a problem because episodes recovered from these 
sources were missing these segments. However, in October 
1996 Australian Doctor Who fans Damian Shanahan and 
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Ellen Parry discovered a collection of the censored clips — 
several from missing episodes which do not exist in their 
entirety — in the archives of the Australian government 
censor. The clips had been sent by the ABC to the archives 
as evidence of the required edits having been made. Simi- 
larly, in 2002 New Zealand fan Graham Howard uncovered 
censored clips from "The Wheel In Space" and "The Web 
of Fear". 


Episodes have also been returned by private film collectors 
who had acquired 16 mm copies from various sources. For 
example, 16 mm film tele-recording prints of episode two of 
"The Evil of The Daleks" and episode three of "The Face- 
less Ones" were returned to the BBC by film collector 
Gordon Hendry. These episodes (the only one from Evil and 
one of only two from The Faceless Ones to exist) had been 
purchased by Hendry for £8 each at a car boot sale in De- 
cember 1983. At the time of purchase he had been com- 
pletely unaware of their rarity, and bought them out of mild 
curiosity and childhood memories of the program. 


The unlikeliest story from which episodes have been recoy- 
ered is "The Daleks Master Plan", a serial which was 
never sold abroad. Only Australia ever requested viewing 
copies (except for episode seven: "The Feast of Steven"), 
eventually electing not to purchase the serial. What hap- 
pened to these viewing copies is a mystery, as no records of 
their eventual disposition — whether they were retained in 
the ABC archives or returned to the BBC — have been 
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found. 


Nevertheless, 16 mm copies 
of three episodes from "The 
Daleks' Master Plan" have 
been recovered. Two came 
from an ex-BBC property 
which had been purchased by 
a Mormon church group in 
the early 1980's who had 
come across the films when 
tidying the basement and 
subsequently offered them 
back to the Corporation. The 
third was returned in 2004 by 
former BBC engineer Francis 
Watson. Watson had taken 
the film home in the early 
1970's after being instructed 
to dispose of junk material 
from a projector testing room 
at the BBC's Ealing Studios. 
Instead of throwing the film 
away, Watson kept it, eventu- 
ally returning it when he 
realized the value of the ma- 
terial. 


Shortly after the junking 
process came to an end and 
the BBC was first taking stock of how much material was 
missing from its archives, enquiries were made to the Na- 
tional Film and Television Archive, held by the British Film 
Institute, as to whether they held any copies of BBC pro- 
grams which the BBC did not. These enquiries resulted in 
the return of three complete Second Doctor serials: "The 
Dominators, The Krotons" and "The War Games". 
These were all standard 16 mm film tele-recordings except 
for Episode 3 of "The Dominators", which was a 35 mm 
print. Episodes four and five of that serial originated from a 
foreign broadcaster and had been slightly edited. However 
the missing material has subsequently been restored, either 
from a copy held by a private collector or through the discov- 
ery of the censor clips. 


Some of the surviving episodes were always held at the 
BBC, although the Corporation was not necessarily aware of 
this. In August 1988, episodes one, four, five and six of the 
six-part story "The Ice Warriors" were discovered in a cup- 
board at Villiers House when the organization was in the 
process of moving out of the building. Also, when the archive 
was first checked in 1978, forty-seven episodes were held by 
the BBC Film Library, in addition to those still held by BBC 
Enterprises. These Film Library copies were a combination 
of random viewing prints created for various episodes down 
the years which had subsequently found their way into the 
library's holdings, and some of the few episodes that had 
originally been tele-recorded onto film for transmission 
rather than recorded onto videotape. These film-recorded 
masters had been stored in the Film Library rather than in 
the Engineering Department with the videotapes. 


However, despite the Film Library's remit, not all of these 
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The third Doctor being queetioned in “Invasion of The Dinosaurs 


The > another victim in "The Web of Fear" 


originally film-recorded epi- 
sodes exist. On the other 
hand, there were also some 
unexplained items in the li- 
brary, such as 16 mm copies 
of the first three episodes of 
"The Tenth Planet", pre- 
sumably viewing prints 
which were mistakenly re- 
turned to them at some point 
instead of BBC Enterprises. 
Most surprisingly of all, they 
also still held a 16 mm tele- 
recording copy of the original 
untransmitted pilot episode 
of the program, presumably a 
P| viewing print made in 1963 
and subsequently lodged at 
the library. The Film Library 
also held high-quality origi- 
nal film sequences made for 
insertion into videotaped epi- 
sodes. Some of these, such as 
those from the opening two 
episodes of "The Daleks' 
Master Plan", survive to this 
day, but there is evidence to 
|suggest that some film in- 
'} serts were considered to be of 
lesser value than complete 
programs and were junked as late as the early 1980's. 


x 
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Small excerpts have also been recovered on 8 mm cine film 
taken by a fan in Australia, who filmed certain scenes di- 
rectly from the television screen during repeat showings of 
various episodes. Clips from some missing episodes also sur- 
vive where they were used in other programs, with these 
other shows surviving. For example, scenes from the missing 
episode four of "The Daleks' Master Plan" exist in a 1973 
edition of Blue Peter, and an Australian program called 
Perspectives: C for Computer yielded otherwise-missing ex- 
tracts from the first Second Doctor story "The Power of 
The Daleks". 


A lengthy excerpt from the 1965 serial "Galaxy 4" was re- 
turned by Doctor Who fan Jan Vincent-Rudzki in the 1990s. 
The sequence had originally been taken from a viewing print 
of the first episode of that serial by the production team 
working on a 1977 Doctor Who documentary, Whose Doctor 
Who. After they had selected the short clip they wished to 
use from the extract they discarded the rest, and Vincent- 
Rudzki, who was working as an adviser to the production 
team, was allowed to keep the film. 


In 2005 two further short clips from "The Power of the 
Daleks" — along with a higher-quality version of one of the 
extant scenes — were discovered in an episode of the BBC 
science series "Tomorrow's World" from 1966. The clips, 
lasting less than 10 seconds each and on film (as opposed to 
film recordings), only came to light when the Tomorrow's 
World segment was broadcast as part of the September 11, 
2005 edition of the clip-based nostalgia show Sunday Past 
Times on BBC Two. Several sharp-eyed fans noticed that 


8 = ISSUE 13 


these clips were not among 
those already known to be ex- 
tant in the archives and in- 
formed the BBC. 


Though numerous episodes are 
still missing, full-length audio 
soundtracks for all missing epi- 
sodes are held by the BBC. 
These come from off-air re- 
cordings made by fans, often 
made by use of a microphone 
placed close to the television 
set. While the quality of these 
off-air recordings varies 
greatly, multiple fan recordings 
exist for every episode; this has 
allowed groups such as the Doc- | 
tor Who Restoration Team to 
compile "remastered" sound- 
tracks for CD releases of the 
missing episodes. BBC Audio 
has also released a number of 
these recordings since the early 
1990s, with added narration to 
describe visual sequences. 


On April 20, 2006 it was an- 
nounced on Blue Peter that a givin 
life-sized Dalek would be given 
away to anyone that could find and return one of the miss- 
ing episodes. 


Recovered Episodes 


When the BBC Film & Videotape Library and BBC Enter- 
prises were first audited in 1978, the following thirty-nine 
episodes were absent from their collective archives but have 
subsequently been returned to the BBC via the various 
methods described above. 


The Reign of Terror - Episodes 1-3 & 6 

The Crusade - Episodes 1 & 3 

The Time Meddler - Episodes 1, 3, 4 

The Daleks' Master Plan - Episodes 2, 5, 10 
The Celestial Toymaker - Episode 4 

The War Machines - Episodes 1-4 

The Faceless Ones - Episode 3 

The Evil of The Daleks - Episode 2 

The Tomb of The Cybermen - Episodes 1-4 
The Abominable Snowman - Episode 2 

The Ice Warriors - Episodes 1, 4-6 

The Web of Fear - Episode 1 

The Wheel In Space - Episode 3 

The Dominators - Episode 3 

The Krotons - Episode 4 

The War Machines - Episodes 1, 3, 4, 6, 7, 10 
Invasion of The Dinosaurs - Episode 1 
Death To The Daleks - Episode 1 


Restoration 


While the original 625-line PAL videotapes of some serials 
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starring Jon Pertwee were 
wiped for reuse and a few epi- 
sodes are only held as 16 mm 
black and white tele-recordings, 
some color versions survived in 
‘ the form of 525-line NTSC color 
videotapes that were sent for 
broadcasting overseas. In the 
early 1980's, some of these tapes 
were returned to the UK from 
the BBC's office in Toronto, 
Canada, including all seven 
episodes of "Inferno" (1970) just 
after it was aired in color by 
CKVU in Vancouver; other color 
material had been aired in the 
late 1970s by Toronto-based TV 
Ontario. As well as this, some 
off-air color videotape copies 
recorded by an American fan in 
the late 1970s were recovered in 
the early 1990's, and their color 
signals were used (along with 
traditional colorization  tech- 
niques where necessary) to col- 
orize the higher-quality 16 mm 
monochrome film copies. 


. The serials that were restored 
“in this way, and thus no longer 
incomplete, were "Doctor Who and The Silurians, Terror 
of The Autons" and "The Daemons". Off-air NTSC color 
tapes are held for all the episodes of "The Ambassadors of 
Death", but are too badly damaged to permit anything more 
than a partial restoration, with the cost of repair being pro- 
hibitive. 


A new "Reverse Standards Conversion" process was used for 
the first time on the 2005 DVD release of "The Claws of 
Axos". This process can be used on NTSC version master 
tapes to restore them to something closer to their original 
PAL color state. Another digital image processing technique 
used for the DVD releases is VidFire, which restores the 
fluid video look to tele-recorded episodes only held on film. 


Reconstruction 


In addition to recovered short video clips and audio sound- 
tracks, there also exist still photographs taken off-screen by 
photographer John Cura. Cura was hired by the BBC, and 
independently by many actors and production staff, to docu- 
ment the transmission of many of their most popular pro- 
grams from the 1940s to the 1960s, including Doctor Who. 
These "tele-snaps" were generally used to promote BBC pro- 
grams and for actors, directors and other production crew 
members to keep a visual record of their own work in the 
days before home video recorders. In many cases, they form 
the only visual record remaining of several Doctor Who seri- 
als and other missing episodes of many programs. 


Since the late 1990s, reconstructions of the missing serials 


have been made by fan groups such as Loose Cannon Pro- 
ductions, who distribute them for free. These "recons" are 
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Steven, Vicki and the Doctor meet a Chumbley in “Galaxy Four" 


” < “1 ~ 


based on the directors’ original camera scripts, and use a 
combination of the surviving soundtracks, surviving footage, 
photographs, still images (especially Cura's tele-snaps) and 
specially recreated material. Although technically infringing 
copyright, these recons have been tolerated by the BBC, pro- 
vided they are not sold for profit and are only distributed in 
degradable, non-digital formats such as VHS. 


"Official" high-quality reconstructions using the same meth- 
ods were made for the BBC Video releases of "The Ice War- 
riors" (a 12-minute "highlights" reconstruction bridging the 
missing episodes two and three) and "The Tenth Planet" (a 
full reconstruction of the missing fourth episode). The DVD 
box set Doctor Who: The Beginning consisted of the first 
three serials and included a 30-minute reconstruction of 
"Marco Polo", of which absolutely no footage exists. The 
Doctor Who Restoration Team has hinted that similar recon- 
structions might be done in future. 


In June 2005, BBC Audio began to release reconstructions 
as part of their "MP3 CD" line. Under the Doctor Who: Re- 
constructed banner, the CDs include the same audio por- 
tions as the previous audio CD releases, but are on a single 
disc with Macromedia Flash - animated and synchronized 
slideshow of tele-snaps and other (publicity) photographs. 
The surviving clips could not be included. The tele-snaps 
play in sequence when viewed on a computer, or a listener 
has the option to play the audio-only portion on an MP3- 
compatible CD or DVD player. "The Power of The 
Daleks" was the first and last such reconstruction to be re- 
leased: a mooted release in this form of the following story, 
"The Highlanders", did not go ahead, due to poor sales of 
the initial release. Strangely, when played on a DVD-player 
which is not Flash-enabled, drawings from the animated 
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webcast adventure "Death Comes To Time" appear. 


On November 6, 2006 "The Invasion", an eight-episode Sec- 
ond Doctor serial of which six episodes survive in the ar- 
chives, was released on DVD with the missing first and 
fourth episodes animated by Cosgrove Hall, matched up 
with a newly remastered soundtrack, created from the ex- 
tant restored fan recordings. 


Although it is not strictly a missing serial, production of the 
1979 Tom Baker story "Shada" was curtailed by a techni- 
cian's strike after several scenes had been completed. The 
half-finished material would usually have been junked as 
useless, but incoming Doctor Who producer John-Nathan 
Turner placed a preservation order on it, as he still hoped to 
salvage "Shada" as a finished production at a later date. 
The serial, which was written by Douglas Adams, was even- 
tually released on video in 1992, with linking narration by 
Tom Baker. A clip from the first episode of "Shada" was also 
used to allow the Fourth Doctor to appear in the 1983 story 
"The Five Doctors", after Tom Baker declined to reprise 
his role. 


Orphan Episodes 


Surviving episodes which do not form complete stories — 
referred to as "orphan" episodes — have been released by 
the BBC in the following ways: 

e@ The Hartnell Years, The Troughton Years, Daleks - The 
Early Years and Cybermen - The Early Years on VHS tapes, 
released in the early 1990s. 


e Abridged VHS releases, with the surviving episodes and 
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one or more of the following: 


@ Linking material recorded by actors ("The Reign of Ter- 
ror, The Crusade" and "The Invasion") 


e Audio CDs with recordings of the missing episodes 
("The Crusade" and "The Ice Warriors") 


e Reconstructions with photographs, surviving clips and 
soundtrack ("The Tenth Planet” and "The Ice Warriors") 
The Lost In Time DVD boxset in 2004. 


Starting in the early 1990s, the BBC began to release exist- 
ing audio recordings of serials with all or a majority of epi- 
sodes missing on audio cassette and compact disc, with link- 
ing narration provided by former series actors such as Jon 
Pertwee, Tom Baker, Colin Baker, Peter Purves and Frazer 
Hines. Serials with only one or two episodes missing have 
also been released in complete soundtrack format. Some 
serials (such as "The Evil of The Daleks") were re-released 
during this time with improved audio restoration, changed 
linking narration, and in some instances with scenes un- 
available in the first release. Music clearance problems did 
however result in"The Evil of Daleks" release not having 
some background songs which played on its original sound- 
track. These were replaced with more generic tracks. 


As of February 2006, the soundtracks for all of the missing 
episodes have been released albeit with copyright-uncleared 
music replacements where necessary, slightly rejigged se- 
quences for reasons of clarity and with overdubbed narra- 
tion. 


First Doctor 


Serial Name 


What Doesn’t Exist 


This is a list of Doctor Who serials that no longer exist in 
any complete form in the BBC archives. They are incomplete 
due to the BBC's former policy of holding only a limited ar- 
chive of episodes, and wiping tapes belonging to shows for 
which they did not see a potential future market. Many 
other shows, such as "Z-Cars" and "The Wednesday Play", 
have been similarly affected. Since the 1980s there have 
been intensive efforts by various groups, such as the Doctor 
Who Restoration Team, to recover episodes wiped by the 
BBC, but which survive in recordings kept by non-UK 
broadcasters and private individuals. As a result, many epi- 
sode at one time believed lost have been recovered, allowing 
for the recompilation of several previously incomplete Doctor 
Who serials, such as "Tomb of The Cybermen" and 
"Invasion of The Dinosaurs". However, despite these best 
efforts, a number of episodes from the period 1964-1973 re- 
main either lost, only available in fragments or - in the case 
of episodes produced/broadcast between 1970-74 - are com- 
plete but currently in a format different from the original 
broadcast. 


All missing episodes from the missing William Hartnell and 
Patrick Troughton stories exist in audio form and many of 
the stories have "tele-snaps"” taken during filming which 
exist and have been used in recreating some lost episodes. In 
addition, some brief excerpts from several episodes exist, 
from sources such as censor edits and extracts featured on 
other programs such as "Blue Peter". Examples of these 
fragments can be found as part of the 2004 BBC Video DVD 
box set, Lost in Time. 


Missing 


Marco Polo 


The Reign of Terror 


The Crusade 


Galaxy 4 


A 30-minute reconstruction, using 
telesnaps and promotional photo- 
graphs, was released on The Begin- 
ning boxset. 


Only audio survives of episodes 4 and 
5. Some clips were released on the 
Lost in Time boxset. 


Episodes 1 and 3, in addition to the 
audio of episodes 2 and 4, were re- 
leased on the Lost in Time boxset. All 
of this material was previously re- 
leased in a VHS/CD edition with Wil- 
liam Russell in character as Ian Ches- 
terton providing linking material. A 
short clip from episode 4 exists as the 
reprise at the beginning of the follow- 
ing story "The Space Museum" (a se- 
rial which was also included on the 
VHS). 


Two clips from the first episode were 
released on the Lost in Time boxset. 


Mission to the Unknown 


Only audio survives. 
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Serial 
Number 


Serial Name 


Episodes 


Missing 


The Myth Makers 


All 


Footage from the first, second, and fourth 
episodes has been released on the Lost in 
Time boxset. 


The Daleks' Master Plan 


The surviving episodes, in addition to foot- 
age from others, were released on the Lost 
in Time boxset. 


The Massacre of St Bartholo- 
mew's Eve 


The Celestial Toymaker 


Only audio survives. 


The audio of all episodes and the video of 
the fourth episode were released on the 
Lost in Time boxset. 


The Savages 


Footage from episodes 3 and 4 was re- 
leased on the Lost in Time boxset. 


Second Doctor 


Serial 
Number 


The Smugglers 


The Tenth Planet 


Serial Name 


Footage from the first, third, and fourth 
episodes was released on the Lost in Time 
boxset. 


Some footage from the fourth episode ex- 
ists, most notably the First Doctor's regen- 
eration scene, and was released on the 
Lost in Time boxset. 


Total 


Missing 


The Power of The Daleks 


The Highlanders 


The Underwater Menace 


Footage from all episodes except the third 
was released on the Lost in Time boxset. 


Three clips from the first episode were 
released on the Lost in Time boxset. 


The third episode and footage from the 
remaining episodes were released on the 
Lost in Time boxset. 


The Moonbase 


The audio of all four episodes and the 
video of the surviving episodes were re- 
leased on the Lost in Time boxset. 


The Macra Terror 


Footage from the second and third epi- 
sodes was released on the Lost in Time 
boxset. 


035 The Faceless Ones 6 2, 4-6 The first and third episodes, in addition 
to footage from the second episode, were 
released on the Lost in Time boxset. 

036 The Evil of The Daleks 7 1, 3-7 The second episode was released on the 
Lost in Time boxset. 

038 The Abominable Snowman 6 1, 3-6 The second episode and footage from the 


fourth episode were released on the Lost 
in Time boxset. 
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Serial Serial Name Episodes 
Number 


The Ice Warriors 


The Enemy of The World 52, 4- The third episode was released on the 
Lost in Time boxset. 


The Web of Fear The first episode and footage from other 


episodes were released on the Lost in 
Time boxset. 


Fury From The Deep Footage from all episodes except for the 
third was released on the Lost in Time 
boxset. 


The Wheel In Space ,2,4, The third and sixth episodes, in addition 
to footage from the third and fifth epi- 
sodes were released on the Lost in Time 
boxset. 


046 The Invasion 8 1,4 All existing episodes were released in a 
VHS edition with Nicholas Courtney pro- 
viding linking narration. Animated recon- 
structions of the two missing episodes 
were included on the DVD release of the 
serial. 


049 The Space Pirates 6 1, 3-6 The second episode and footage from the 
first were released on the Lost in Time 
boxset. 


Third Doctor 


Starting from Season 7 the program was produced in color, but due to the BBC's brief continuation of junking practices 
during this time some episodes of a few serials exist only in black and white. However, three of these color incomplete seri- 
als (‘Doctor Who and the Silurians, The Dzemons", and"Terror of the Autons") were processed to merge the black 
and white film with off-air color recordings by the Doctor Who Restoration Team for subsequent video release. Color re- 
cordings of "The Ambassadors of Death" made from a US transmission in the 1970's exist, but the recordings are se- 
verely affected by a rainbow-colored pattern of interference that at times overtakes the entire picture. However, transmis- 
sion quality color tapes survive for one episode each of Ambassadors and Demons. The list below is of serials which do not 
exist fully in color. In March 2008, BBC Worldwide announced that it was investigating new technology that might be able 
to restore color to some recordings of these episodes currently only viewable in monochrome. 


Serial Serial Name | 
Number 
Peoesite Only 


The Ambassadors of Death 2-4, 6,7 Sections of the second, third, sixth, and sev- 
enth episodes were colorized for the VHS 
release. All episodes except for the first exist 
in color on an NTSC Betamax tape with in- 


terference. 

056 The Mind of Evil 6 All Color footage from the sixth episode exists on 
an NTSC Betamax tape. 

068 Planet of The Daleks 6 3 

071 Invasion of The Dinosaurs 6 1 


"Doctor Who missing episodes”, Wikipedia: The Free Encyclopedia, 5 Mar 2008 
"List of incomplete Doctor Who serials”, Wikipedia: The Free Encyclopedia, 7 Mar 2008 
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TRE STORIES THAT MT HAT BEER 


THE TROUGHTON ERA 


hroughout the history of Doctor Who numerous 
i s 


writers contributed to the series. Alongside the 
cript editor, these writers bounced around numer- 
ous ideas for potential stories. Some of these were 
one-off submissions that were quickly dismissed by the 
Doctor Who production office of the time, while others pro- 
gressed to various stages of development until they were 
ultimately cancelled at the last minute for one reason or 
another. It can be a difficult job trying to ‘discuss’ these 
unmade stories in great detail. Often much of the docu- 
mentation from the earlier years is long gone while obvi- 
ously more recent seasons are far better documented. 


It is interesting to note that each idea went through nu- 
merous stages of development. As already mentioned, 
some story ideas never made it past the initial pitch stage. 
These were likely rejected for numerous reasons such as 
deemed being unmakeable due to budget constraints, or 
the idea couldn’t be developed into a plausible storyline. 
We shall never know why these ideas were rejected. A few 
of these ideas did advance beyond the initial pitch stage. 
Some may have seen some scripting take place. These 
may even have made it to the stage where they may have 
been considered as part of the line-up for a particular sea- 
son, or even had a director assigned them. Then there are 
those ideas which were developed to the stage were they 
were seriously considered by the production team. These 
| stories may have had partial or even full scripts written, 
and definitely were on the schedule for an upcoming sea- 
son. They likely did have a director assigned to the story, 
and it’s very likely that some basic casting may have taken 
place. But for some reason or another, these stories were 
dropped at the last minute and replaced with another 
story. 


David Ellis and Malcolm Hulke submitted one of the earli- 
est second Doctor storylines with "The People Who 
Couldn't Remember" in April 1966. Script Editor Gerry 
Davis rejected this story on June 15th as he wanted to 
avoid outright comedies in the wake of the poor reception 
of "The Gunfighters". 


By early Fall 1966 David Ellis and Malcolm Hulke submit- 
ted another script titled "The Big Store". The story saw 
the TARDIS land in a London department store in 1973. 
The store has been taken over by two species of aliens -- 
one, a master race, who is identified only by numbers, 
while the members of the faceless slave race are named 
with letters. The latter are being transformed into dupli- 
cates of the humans which have been abducted onto the 
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aliens' spacecraft to maintain the cha- 
rade at the store, while the unprocessed 
members pose as mannequins. The 
master aliens intend to colonize the 
Earth, subjugating humanity by releas- 
ing a new strain of bubonic plague. The 
Doctor convinces the aliens to leave the 
Earth in peace. The writers had sub- 
mitted the storyline for the first episode 
by November 1966. Both producer In- 
nes Lloyd, and Gerry Davis, liked the 
idea but asked the writers to change 
the setting to an airport as they felt 
this work better. The story was 
amended and after several re-writes 
became what would be known as "The 
Faceless Ones". 


Around about the same time as "The 
Big Store” former first Doctor writer 
William Emms was commissioned to 
write a story called "The Imps" which 
would be intended as the fifth or sixth 
story of season 4. The plot of the story 
centered on an interplanetary passen- 
ger liner that lands at a remote space- 
port on Earth, bearing with it imp-like 


creatures that can become intangible, 
and alien spores. They cause an aggres- |” 
sive form of vegetation to spring up | 
around the spaceport and attack the | 
humans within. This story was quickly |) 
rushed into production when the series | 
production team felt that "The Under- 7 
water Menace" couldn't be suitably ha 
realized on Doctor Who's budget. A fea 
draft of the story had been completed 
sometime in October 1966, with several 
rewrites taking place in November. It 
was also around this time that Innes 
Lloyd and Gerry Davis decided to add & 
the character of Jamie as a new com- 
panion in the preceding story “The 
Highlanders”. This would mean that 
character would now have to be added 
to Emms story. This wasn't able to 
happen as Emms had taken seriously ill 
after submitting the original scripts 
and wouldn't be able to re-write the 
story. "The Imps" was dropped and 
"The Underwater Menace” was resur- 
rected to take its place. Gerry Davis had hoped that ”The 
Imps” would follow "The Underwater Menace” into produc- 
tion, but by mid-December Emms was still unable to com- 
plete the assignment. The story was officially dropped as of 
January 4, 1967 and replaced by "The Moonbase". 


Sometime in November 1966, future series producer Barry 
Letts submitted a story idea called "The Mutant" about a 
race of creatures that underwent dramatic mutations - like a 
caterpillar evolving into a butterfly - over the span of their 
lifetime. This story was automatically rejected by Gerry 
Davis; however when Letts eventually became producer of 
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the series, he suggested to writers Bob Baker and Dave Mar- 
tin that they incorporate elements of this story into one of 
their own, which they did and eventually became "The Mu- 
tants". 


January 1967 saw several ideas submitted by writer Roger 
Dixon to the production office in, the first of which was a 
story idea called "The Ants". The TARDIS brings the Doc- 
tor and his companions to the Nevada Desert, where they 
discover they have been shrunk to a tenth of an inch in 
height. To make matters worse, they learn that the local 
ants have been made super-intelligent by atomic bomb tests 
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and plan to take over the Earth. 


4 
Travel 


Dixon second submission was a story idea called "Bar Ko- 
chbar" set in early 2nd century Palestine. The Doctor and 
his companions become involved with the efforts of the Jew- 
ish leader Bar Kokhba to organize an army against the Ro- 
mans. 


Dixon also submitted a third story idea called "The King's 
Bedtime Story" where the Doctor and his companions are 
forced to perpetually enact the King's favourite story with- 
out changing any aspect of it. 


In "The New Machines" a race of people creates powerful 
robots but is subsequently wiped out. The robots become so 
advanced that they are, in turn, able to create a new race of 
people. They fear that these new humans will dominate 
them, and see the arrival of the Doctor on their planet as 
confirmation of their fears. 


Dixon's next idea was "The Return of The Neanderthal" 
was a story that featured Ben and Polly. The TARDIS lands 
on the planet Terunda, where the Doctor learns that the 
highly-advanced Terundans have nurtured a Neanderthal 
culture. Some of the Neanderthals now wish to return to 
Earth, and the Terundans ask for the Doctor's help to facili- 
tate this. The Doctor is reluctant because the Neanderthals 
are telepathic and he is suspicious of their motives, but the 
Terundans assure him that the Neanderthals are condi- 
tioned such that they will all die should any one of them 
commit an act of violence. However, once arriving on an is- 
land on 2016 Earth, the Neanderthals reveal that they in- 
tend to use their telepathy to force the humans to do their 
dirty work for them. They take over the island, and only the 
Doctor and his companions -- shielded from the Neanderthal 
telepathy thanks to Terundan technology -- are safe. They 
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are cornered on a cliff edge by the Ne- 
| anderthals, but one of the Neanderthals 

"|has been befriended by Jamie. She is 
injured trying to save them and, in a fit 
of rage, shoots her leader. This triggers 
the Terundan conditioning, and all the 
Neanderthals die. 


"The Sleepwalkers" was another story 
| treatment that featured Ben and Polly. 
|The six-part story sees the TARDIS 
land on far-future Earth, where a great 
conflict has reduced the world's popu- 
_|lace to only a few hundred, living in 
isolated communities ignorant of each 
others’ existence. One such community 
is made up of quarrelling Elders and 
young people who are dependent upon 
{robots for their subsistence; however, 
these robots have recently stopped func- 
tioning. The Doctor realizes that the 
robots are powered by hydroelectricity, 
‘)and uses a fire and some silver iodine 
. | powder to bring about a rainstorm. This 
| solves the problem, but also attracts the 
| attention of another community, whose 
more warlike denizens attack. The Doc- 
tor is finally forced to modify some robots for use as weap- 
ons. Pacified, the attackers soon agree to work together with 
the Elders and their younger counterparts. However, before 
the Doctor can deactivate all the modified robots, two of 
them manage to construct a primitive TARDIS and escape. 


y 


ro 
1 


"Twin World" was the last of seven ideas submitted to the 
production office by Dixon. On a planet in a binary star sys- 
tem, every birth produces twins who are the polar opposites 
of one another. The power of the ruling twins is governed by 
the prominence in the sky of the planet's two suns. As the 
Doctor arrives, the sun related to the evil twin is about to 
enter a prolonged period of ascendancy, and the good people 
of the world fear that by the time this period ends, their 
planet may be doomed. The Doctor saves the day with the 
use of a simple invention. 


Documentation around this time is sketchy but it’s assumed 
all of these ideas were rejected by both Lloyd and Davis as 
none of them seemed to progress any further than the story 
idea stage. 


Douglas Camfield and Robert Kitts submitted a storyline 
entitled “Operation Werewolf” on September 18, 1967. 
Camfield had last worked on the series when he directed 
“The Daleks’ Master Plan”. Together he and Kitts worked 
on the outline for “Werewolf” throughout the remainder of 
1965 finally submitting it that September. The storyline 
saw the TARDIS land in Normandy France on June 1, 1944, 
just five days prior to D-Day. The Doctor discovers that the 
Nazi’s are developing a way to teleport troops across the 
English Channel: the so-called “Operation Werewolf’. To 
stop the Nazi’s, the Doctor allies himself with the Resistance 
- including Fergus McCrimmon, a descendant of Jamie's - 
but must first uncover the traitors within. Innes Lloyd had 
liked the idea and encouraged the two men to make changes 
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story seems to have not been pursued 
any further than this. “Werewolf” was 

eventually dropped. (It is interesting to jee . 
note that British fanzine DWB covered |. = 

this story in-depth in issue ?) 


After broadcast of “Fury From The 
Deep” in 1967, Doctor Who producer, 
Peter Bryant, had asked Victor 
Pemberton to develop another story 
intended for broadcast. Pemberton 
came up with a story idea, which he 
titled “The Eye In Space”, that was 
about an omniscient octopoid eye in 
space which drew things towards it. 
According to records it appears this 
idea didn’t develop any further and 
when Bryant eventually left Doctor 
Who in 1969, it appears Pemberton | 
decided not to pursue the story. Se 


Producer Peter Bryant was also pleased 
by the reception received by the recent 
appearance of the Ice Warriors in “?” 
that he asked writer Brian Hayles to 
pen a second story featuring the mon- 
sters. “The Lords of The Red 
Planet” was intended as a vehicle to 
capitalize on their popularity and to get 
additional use out of the expensive Ice 
Warrior costumes. Despite the story 
being commissioned on February 2, 
1968, it doesn’t appear that the “Red 
Planet” idea was developed any further 
as soon after this Hayles submitted 
another Ice Warrior storyline called 
“The Seeds of Death” on July 15th which 
eventually made it on to screen. 


Writer Paul Wheeler was commissioned 

to write a four-part story breakdown on February 23, 1968 
which he titled “The Dreamspinner”. The story was 
originally intended to be Serial WW and over the course of 
the next few weeks went from four episodes to six. When 
Wheeler delivered his script for part one, it was not to the 
satisfaction of the production office, and it was abandoned 
on April 9th. As a result of loosing this story, “The Inva- 
sion” was extended to eight episodes. 


Former Doctor Who story editor Donald Tosh submitted a 
storyline entitled “The Rosicrutians” sometime in March 
1968. The story was intended to be a 4-part story that fea- 
tured companions Jamie and Victoria. The TARDIS materi- 
alizes on an Earth space station which has been abandoned 
as a result of subterfuge by Rugosa, the leader of the Rose- 
mariners whose spaceship, The Rosemarinus, is nearby. 
The Rosemariners are using venom secreted by their special 
roses to brainwash people. It transpires that the Rosemari- 
nus is actually a prison ship; Rugosa was an inmate who 
managed to overthrow the wardens and plans an invasion of 
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Companions Zoe and Jamie with a wet second Doctor 


Earth. Luckily the Doctor manages to inject Rugosa with 
some of the venom, whereby incapacitating him and return- 
ing control of the ship to the wardens. 


Hayles got the idea for the story while planning his own rose 
garden. Many of the characters names and situations were 
variants on rose-related terminology, while the title of the 
story was based on a secret society that flourished in the 
seventeenth century. Tosh submitted the storyline to the 
production office with the revamped title “The Rosemarin- 
ers” and soon after became involved in other projects which 
kept him from working on his Doctor Who script. When he 
finally did find the time to work on it, Tosh learned that 
Patrick Troughton was intending to leave the series and 
that the show would be revamped for the seventh season. 
Since the story wouldn’t be suitable for the new format of 
the series, it was eventually abandoned. On an interesting 
note, a significantly rewritten version of the outline would 
eventually appear in Doctor Who Magazine. 
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By April 1968 it had become clear that Frazer Hines would 
be leaving the series sometime during the series sixth sea- 
son. One idea considered for his departing story was a third 
Yeti story from writers Mervyn Haisman and Henry Lin- 
coln. In “The Laird Of McCrimmon”, a possessed Jamie 
pilots the TARDIS to 1746 Scotland and his ancestral home, 
Castle McCrimmon. There, he finds the current Laird, Sir 
James, Is on his deathbed. Yetis appear and surround the 
castle while the local villagers fall under the influence of the 
Great Intelligence. The only person who seems to be im- 
mune from the Intelligence’s influence is a girl named Fiona, 
who Jamie eventually falls in love with. The Great Intelli- 
gence wants to inhabit Jamie’s body and become the Laird 
once Sir James dies. However, the Intelligence is defeated 
by the Doctor, and Jamie decides to stay behind and become 
the Laird. Sadly this story was not meant to be as over the 
summer months, Haisman and Lincoln had embroiled in a 
dispute over copyright with the BBC regarding the Quarks 
which had appeared in their story “The Dominators”. The 
ensuing acrimony resulted in the abandonment of this story 
in August. 


“The Prison In Space” by writer Dick Sharples was in- 
tended as the fourth story of season six which would see 
Frazer Hines character Jamie written out of the series. The 
story came about when producer Peter Bryant had felt that 
Doctor Who had become far too serious. The story, which 
was initially known by the title “The Amazons”, was in- 
tended as the first outright comedy since 1965’s “The Ro- 
mans” and was commissioned on April 24, 1968. 


The TARDIS materializes on a planet where women have 
ruled for the past five centuries; they have disenfranchised 
men, banned war, and developed a way to extend their life- 
span so that procreation is no longer imperative. The Doctor 
and Jamie are arrested and sentenced by President Babs to 
a prison satellite controlled by the Dolly Guards. They 
quickly recruit their cellmates -- Albert, Garth and Mervyn - 
into helping them form a resistance movement. Meanwhile, 
Babs brainwashes Zoe and sends her to the satellite as an 
ambassador. Once there, though, Zoe betrays the Doctor and 
Jamie, and they and their collaborators are put on a rocket 
destined for a remote planet. However, prior to her condi- 
tioning, Zoe told other women about the way males and fe- 
males co-exist on Earth, and this incites a revolution against 
Babs. The newly enlightened women rescue the Doctor, 
while Jamie frees Zoe from her brainwashing by smacking 
her behind. 


“The Prison In Space” would be penciled in as Serial WW, 
replacing another story which had, in turn, replaced “The 
Dreamspinner”. After suggesting a host of alternative titles, 
Sharples' adventure became “The Prison In Space” in May 
with the actual scripts being commissioned on June 4th. 
Sharples was informed that Frazer Hines intended to leave 
Doctor Who with Serial WW and so “The Prison In Space” 
should now write out Jamie and introduce a new companion, 
known as Nick, who had been created by producer Peter 
Bryant and story editor Derrick Sherwin. In September, 
Hines changed his mind about how early he would be leay- 
ing Doctor Who, and Sharples agreed to rewrite the scripts 
appropriately. Both the production team and the assigned 
director, David Maloney, were now becoming unhappy with 


“The Prison In Space”, particularly scenes such as one where 
Jamie dresses up in drag to masquerade as a Dolly Guard. 
In late September, Sharples informed Bryant that he would 
not perform any further rewrites on the serial, as he felt he 
had already done the work requested of him and the produc- 
tion office was now changing their expectations. On October 
7th, “The Krotons” was chosen to replace “The Prison In 
Space” as Serial WW, despite the fact that Barrie Gosney 
had already been cast in the latter. Despite a series of dis- 
cussions with Sharples, Bryant finally elected to abandon 
“The Prison In Space” on October 15th. 


On July 5, 1968, Malcolm Hulke was commissioned to write 
a storyline for “The Impersonators” a story intended as 
the penultimate story of season six featuring the second 
Doctor and companion Jamie. It was planned that this ad- 
venture would form Serial ZZ, with a four-part Serial AAA 
by Derrick Sherwin then serving as the final story for the 
Second Doctor. However, when problems hit both projects, it 
was decided to instead conclude Season Six with a ten-part 
Serial ZZ, which became “The War Games”, co-written by 
Hulke. “The Impersonators” was formally abandoned on 
December 30th. 


Shortly after completing work on “The Krotons”, Robert 
Holmes submitted a story idea on October 22, 1968 titled, 
“Aliens In The Blood”. The story featured companions 
Jamie and Zoe and was intended as part of season 6. In the 
22nd century, the Outer Space Commission Of Control 
(OSCOC) controls the flow of traffic in the space lanes. 
OSCOC is located on an island in the Indian Ocean, and its 
staff - led by Dean Thawne - is in frequent conflict with the 
primitive natives. The TARDIS materializes on the island in 
the midst of a rash of sabotage which has resulted in the 
loss of many Earth spaceships. Although the natives are 
suspected, it transpires that the culprits are actually mu- 
tant “Mark II” humans, who have infiltrated OSCOC. These 
mutants have gained the power of ESP but are cold and 
emotionless, and now intend world conquest. The Doctor 
defeats the mutants by constructing a device which broad- 
casts along their psychic wavelength and burns out their 
superhuman abilities. 


Script editor Terrance Dicks wasn’t entirely happy with this 
idea especially as he felt that the OSCOC organization was 
too similar to the one featured in “The Wheel In Space”, 
while the Mark II humans with their extra-long thumb re- 
sembled the aliens in the American TV series “The Invad- 
ers”. As a result, Dicks chose to reject this story idea. Years 
later, however, Holmes was commissioned to write an 
amended version of the serial -- now set in present-day Chile 
and with the Doctor and his companions replaced by Dr 
John Cornelius and Prof Curtis Lark -- for BBC Radio 4. Co- 
written with Rene Basilico, it was transmitted in six weekly 
episodes as Aliens In The Mind from January 2nd, 1977. 


Article by Bob Furnell 


Next time we look at the stories that never 
were from the era of the third Doctor 
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PHRONICLING THE CHRONIGIE 


pred Vista's bantaton of The Dalek Chronicles 


The Allure of the Daleks 


Flashback: I’m seven years old, and I’m in Brighton, sat in a 
branch of McDonald’s, Capitalist scum that Iam. That’s not 
the relevant part, that’s just a bit of background. 


Rather than doing anything eat-y, or musing on just what 
the Grimace actually is (a Milkshake, actually, fact fans), I 
am instead completely engrossed in the latest edition of 
Classic Comics: more accurately, I am completely engrossed 
in ‘The Amaryll Challenge’, an instalment of the frankly 
fantastic comic strip The Dalek Chronicles. I am completely 
thrilled by it; I get home and try to recreate it by speaking 
in a Dalek-y voice into a Dictaphone (thankfully, this re- 
cording is long since erased; I seem to recall playing it back 
and being deeply embarrassed even then...); I pour over past 
issues of the magazine to see what else I can read; and then, 
years later, I see an advert in Doctor Who Magazine— you 
can buy a Trade Paperback of all the Dalek Chronicles: ex- 
cellent! Years after first discovering them, I could now go 
and read all the instalments I missed; to my utter delight, 
they were every bit as good as the ones I had already read 
and re-read over the years (though I remember having to 
wait about 


NICK MELLISH IN CONVERSATION WITH ALTERED VISTA’S STUART PALMER 


six months for it to arrive; I did get a signed photo of Mary 
Tamm free for compensation I seem to recall... bizarre.) 


I am not alone in my love for the comics though, as I soon 
find out. Before I go any further though, I shall hand you 
over to Stuart Palmer, the man (half-human on his Mother’s 
side, apparently) behind the adaptations. 


The Dalek Factor 


The Dalek Chronicles, as it has become known, was a weekly one-page 
comic strip appearing in the first 104 issues of the glossy children’s 
comic TV Century 21 through 1965/1966. Written, at least for the 
most part, by David Whitaker, and illustrated by Richard Jennings, 
Eric Eden and Ron Turner, the strip tells the story of the Daleks’ rise 
from blue-skinned humanoids on the planet Skaro to would-be con- 
querors of a small blue world, the strip concluding on the brink of 
the Daleks’ invasion of Earth. 


At the time, | was busy being unborn. | only came into contact with 
the strips through the smudgy black-and-white reprints that ap- 
peared in Doctor Who Weekly in the early Eighties, the Dalek annu- 
als having been a secret kept from me by my parents, doubtless for 
economic reasons. But to be honest, the strips made no great im- 
pression, and even the later colour reprints on the back page of the 
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Monthly did little to engage my enthusiasm, though by this point | 
was a teenager; the one time in my life when I’ve strived to be an 
adult and put aside childish things. 
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Fast forward more years that | care to put a number to. | am now 
officially born, and grown into a seven-year-old lurking inside the 
body of an almost-forty-year-old. | have been having fun with com- 
puter-generated 3D for many years but never really found anything 
useful to do with it. Then | watch a Loose Cannon reconstruction 
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and the potential seems immediately obvious, especially when | learn 
that they are working on a reconstruction of ‘The Daleks’ Master 
Plan’. | create a few images, complete with a woefully inaccurate 
Dalek, and e-mail them off... 


To my eternal surprise, | was contacted soon after by Rick Brindell 
and set to work building an accurate Dalek (and what a painful proc- 
ess that proved to be) and an accurate Police Box. Soon | was ani- 
mating many, many sequences for the story, and not just those fea- 
turing Skaro’s finest: | was building a Liverpool police station, Key- 
stone Cops, volcanoes and steam vents, saw mills and dead people (a 
whole host of dead people, including Sara, Katarina and Mavic Chen). 


Never quite grasping when my workload is more than sufficient, | 
decided it would be nice to use my accurate Dalek models in a brief 
feature about Terry Nation’s unmade Dalek spin-off series. Rick, 
Dean and Derek were keen, but what started as a documentary with 
a mocked-up title sequence and a few dramatised inserts soon 
switched around— suddenly it became a brief documentary with an 
extended dramatised account of the pilot episode ‘The Destroyers’ 
complete with dialogue, music and sound effects. It proved a popu- 
lar addition to the ‘Master Plan’ tapes, too. The idea behind Altered 
Vistas was born.... 


Revelation of the Daleks 


I love ‘The Daleks’ Master Plan’ with a passion bordering on 
the worrying. It’s one of those stories that has a great per- 
sonal history for me: first reading about its long length and 
seeing the pretty terrifying picture of Sara Kingdom dying 
in the sand in the 1991 Doctor Who Yearbook; finally seeing 


| the two episodes then known to be in existence of the story 


on the Early Years tape (and, yes, it’s still a thrill to type 
‘then known’!); going to Longleat and grabbing copies of the 
Novelisation (it’s in two parts— it must be good... and it was, 
it most definitely was); and then going beyond the call of 
duty: I did a bit of poking around and got myself a very 
ropey Reconstruction of ‘The Nightmare Begins’: so ropey, in 
fact, that I couldn’t actually decipher half of the dialogue! 


This Recon has, in fact, become something of a legend in fan 
circles due to its somewhat... bizarre nature. It was created 
by a man named Harold Achatz and consists of some ani- 
mated Daleks and animated still photos, to make the eyes 
and lips of the actors photographed look like they are mov- 
ing. It’s a terribly weird thing to watch, and difficult at 
times, too, due to its strange nature, but I am full of love for 
it: tackling something like this at the time of its creation 
(1997, I believe) must have been extremely difficult, and it 
shows— the Daleks’ animation is less than fluid, the ani- 
mated stills are more terrifying than anything else, and the 
audio is, as already mentioned, very poor. 


The love shines through, though, it really does. It is posi- 
tively shining. Mr. Achatz clearly put a lot of effort and 
time into creating it, and I have nothing but respect for him, 
even if it did terrify me for a good few months after first 
watching it; I still dream of Nicholas Courtney’s moving 
eyes... 


Anyway, back to the article. I really couldn’t understand a 
damn word that was being said, but it wasn’t until a good 
couple of years later that I was able to do a quick search on 
this relatively new-fangled thing called the Internet, and, lo, 
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I was amazed when I managed to find copies of all the 
scripts to the episodes— fantastic! I printed them off, and 
started to read them over and over again: I could finally de- 
cipher the episode. In fact, I soon found out that the Recon’s 
audio is even stranger than it first appears to be; rather 
than just be of the first episode, it also has portions of the 
second one jammed in there, too, for no readily apparent 
reason... odd. 


It was years later still before Loose Cannon did their own 
Reconstruction, and, boy, was it an eye-opener. Not only 
was it fantastic but, more impressively to me, it had fully 
animated Daleks that were actually fully animated! (Ah, 
and there you all were thinking the Recon talk before would 
have no relevance!) I did a quick check on the Loose Cannon 
website (www.recons.com) and discovered that they were 
animated by one Mr. Palmer... 


Reconstruction of the Daleks 


‘Master Plan’ done and eager to produce something else, it didn’t 
take me too long to hit on the idea of producing ‘constructions’ (my 
own term at the time) of The Dalek Chronicles. This wasn’t out of any 
great love for the strips (that came later) but simply because a 3D 
Dalek doesn’t exactly lend itself to too many other projects. So | 
adapted my Dalek, adapted ‘Genesis of Evil’, adapted my voice to 
sound like a Dalek and made a start on the first story in the se- 
quence. 


Ah, the adaptation process.... | was clear right from the start that, if 
people were going to want to watch a production of ‘Genesis of 
Evil’, they would want it to accurately reflect the original comic strip. 
So | set myself a few ground rules: 


+ If it appeared in the original strip, it appeared in the adapta- 
tion, no matter if that was a glaring continuity problem, a line 
of truly atrocious dialogue, or a piece of ‘science’ hokum that 


suggested David Whitaker had spent most of the Sixties high 


on drugs. 

¢ | would not try to rationalise the story or make it fit with 
accepted Doctor Who continuity. What’s the point? Let Yar- 
velling and Davros slug it out if they want. | confess to a sly 
liking of continuity problems anyway. 

+ Where | expanded the story (necessary to create the right 
pace for a televisual production, and make it last more than 
five breathless minutes), | wouldn’t try to change either the 
emphasis or the characters, only enhance what was in the 
original strip. 


Simple rules but, | felt, important ones. They’re the rules | still fol- 
low even now and this process of sympathetic adaptation is fre- 
quently commented on. 


Let’s rewind a bit. Let’s pick up on that word ‘constructions’, the 
term | applied to this and the next couple of adaptations (which, 
wanting to keep the cast small and relatively ‘in house’ to begin with, 
comprised ‘Duel of the Daleks’ and ‘The Amaryll Challenge’). | was 
taking my lead from the production of ‘The Destroyers’ really and 
applying a Recon mentality to the strips; this really meant illustrating 
the soundtracks that I’d created rather than animating to them. 
There’s still a lot of movement in each of the first three productions, 
but it serves largely to illustrate the story rather than build on it. 


This mindset started to change during production of ‘The Amaryll 
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Challenge’, which is much more visual in style, including some ex- 
tended sequences where the images alone tell the story. By this 
point, I'd gone public with my own website and was receiving an 
increasing amount of positive feedback; | think that feedback, and 
people’s perceptions of the productions, fed directly into the crea- 
tive process. 


Resurrection of the Chronicles 


21" ISSUE 13 


You can imagine my delight when I first discovered Altered 
Vistas and their animated adaptations of my much-loved 
strips (well, not mine, but they felt like they should be: 
much in the same way my love for ‘The War Games’ makes 
me feel all paternal on its behalf... there’s a Psychiatrist’s 
couch with my name on it, isn’t there?) 


I very quickly rushed and got myself copies of the available 
adaptations, and put in ‘Genesis of Evil’ with a mixture of 
excitement and general concern, too: what if they don’t 
work? What if they fail to capture the childish glee I used to 
get— oh, alright, still get— from reading the strips? Thank- 
fully, disaster was averted and they were actually pretty 
damn brilliant. 


For this article, I’ve decided to look at my original reviews of 
the Recons as well as re-watching them, and it’s been an 
absolute pleasure to do so. They really do stand out even 
now as being very good indeed, though they are most defi- 
nitely ‘early works— that’s not intended as a derogatory 
thing I hasten to point out, simply an observation on how far 
the adaptations have come along. 


Think of it like this: the earlier ones were very much like 
earlier Tele-snap Reconstructions, with a lot of still images 
and the occasional flashing Dalek, whereas the later adapta- 
tions have been full of movement, more ambitious shots, and 
a fluidity and style reminiscent of PlayStation cut-scenes 
(again, that’s not meant as a slight: I love that slightly retro- 
style, and they fit the comics perfectly.) 


Re-watching these first three adaptations is interesting. As 
mentioned above, they feel at times a lot less active than 
later ones from Altered Vistas, but they are still terribly 
enjoyable, not least for the VCD Extras that come with it 
(Stuart’ll go into more detail later.) 


Still, the static nature of ‘Genesis’ and ‘Duel of the Daleks’ 
can at times be a bit jarring... but this is very soon over- 
come, and by the time you get to ‘The Amaryll Challenge’, 
the animation is really working well. I was super stoked to 
see it being split over two discs, which really gives this story 
time to breathe and shine. I’m also pleased to report that 
the voice acting here is a lot better than my own attempted 
version! 


So, three episodes in, and already I was impressed; and now, 
re-watching them with the knowledge of how much better is 
to come, they are still very strong, indeed. I’ve wittered on 
for far too long (as ever): back to Stuart! 


The Human Factor 


Phase Two: a more ambitious phase with a steep learning curve and 
a lot of trial and error. The stories | lump into this phase are ‘Power 
Play’, ‘Plague of Death’ and ‘The Pentaray Factor’. With two of these 
stories featuring small human casts, it was time to expand and get 
more people involved. 


Of course, in this age of digital wonders, it didn’t actually require 
meeting any actors in person. | could send them the script, they 
could record the lines on their own computer and then simply e-mail 
them to me. It meant | could take the best actors | could find from 
anywhere in the world, avoiding the sometimes ropey performances 
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that plague amateur productions. In fact, | think I’ve been blessed 
with my actors: I’ve found some absolutely stellar performers (even 
some professionals) who always seem to know exactly the right note 
to hit for a scene, and the number of times I’ve had to ask for a 
scene to be re-recorded can still be counted on one hand. 


It'd be nice to think that this is because I’m such a fantastic director, 
but it’s definitely not the case; | like to leave actors to interpret and 
play a scene the way they feel it should be played. Luckily, with 
sometimes hundreds of miles between the actors in a scene, they 
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‘Plague of Death’ is the exception in this trilogy of tales, being a 
Dalek-only story. Here | wanted to experiment and see just how 
much of the action | could cover with 2D animation (something that 
has featured in every story to date to a greater or lesser degree). 
3D rendered elements (a cut-out of a Dalek, for instance) are im- 
ported into Flash and animated in two-dimensional space. When it 
works well, it can be virtually indistinguishable from 3D animation; 
however, | do think | pushed it a little too far in this production and 
it remains my least favourite adaptation so far, though a story that 
captures the imagination of Altered Vistas’ younger audience more 
than most. 


This may be the reason why | didn’t include a bonus feature on the 
disc: and there was much gnashing of teeth when | didn’t, which led 
me to realise just how popular the bonus features had become. I’ve 
done ‘videos’ for the unbelievably bad I’m Gonna Spend My Christmas 
With a Dalek, Jon Pertwee’s not-quite-so-appalling | Am the Doctor 
and Roberta Tovey’s shameful Who’s Who, a Making Of feature on 
‘Duel of the Daleks’, a schematic of the internal workings of a Dalek, 
a full documentary on the history of the Mechonoids, features on 
both the Brighton and Blackpool exhibitions, an interview with Scott 
Gray, a spread of draft pages and concept sketches from the Doctor 
Who Magazine strip ‘Children of the Revolution’ courtesy of the 
extremely talented and generous Lee Sullivan, as well as a pictorial 
history of the Daleks in the comics, and picture galleries and trailers 
for forthcoming productions. In the future | hope to expand that 
range, perhaps even as far as live action mini-dramas. We'll have to 
see what happens... 
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always manage to play it in such a way that, once I’ve cut it together, 
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Just to be rude and briefly butt in, indeed, from the off the Incidental 
Music and Voice Acting is of the highest calibre, and really help to 
sell these animations; this is something that will continue to be suc- 
cessful throughout, and even led to the eventual release of a couple 
of CDs with music from the Adaptations. Back to you, Stuart... 
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So, the next three adaptations then. 


‘Power Play’ is immediately impressive with its effective 
lighting and animation. If you watch these adaptations/ 
constructions in their story order, this is made all the more 
apparent, coming as it does straight after the first episode, 
‘Genesis of Evil’. The human animation is perhaps a bit hit- 
and-miss, but for the first attempt at this within the adapta- 
tions, this is more than acceptable, and even as it is, it’s 
hardly what you would call a problem. 


I’m not sure if I come under Stuart’s ‘younger audience’ cate- 
gory, but I certainly love his version of ‘Plague of Death’. 
It’s a story I’ve always adored (how can you hate a script 
that includes the frankly epic line ‘the one thing the Daleks 
fear— rust!’ ?) and I think he does a great job of adapting it. 


This next batch concludes with ‘The Pentaray Factor’. Not 
only does it boast what is, in my opinion, still the greatest 
musical score Stuart has composed so far, but it is also a 
cracking script that stays true to the original strip. If 
there’s one gripe, it’s that again the animation is at times a 
little static ala ‘Power Play’, but as with that, pointing this 
out almost feels unfair since the rest of it is so damn fun. 


Animation of the Daleks 


Phase Three contains four stories: these are ‘The Menace of the 
Monstrons’, ‘Eve of the War’, ‘The Archives of Phryne’ and ‘Rogue 
Planet’. By this point the notion of merely illustrating the sound- 
tracks in a Recon-style was long gone. Now | was thinking of each 
story as a fully animated feature, and the number of stills used had 
dropped to almost nil. 
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The greatest innovation here was lip-synching. It was an experiment 
| first tried on “The Menace of the Monstrons’ and instantly realised 
what a huge difference it made. Naturally it meant a lot more sec- 
onds to animate, but the result was so much more engrossing and 
engaging, that | knew all future stories with humanoid cast-members 
would have to be lip-synched. 


Really? 
Errr... except those that weren’t! 
Ah! 


‘Children of the Revolution’ was adapted around this time and, with 
more dialogue than your average William Hartnell story, | knew lip- 
synching would take forever. So | didn’t. However, most people 
who have seen the results haven’t even mentioned the lack of mov- 
ing mouths, and | think a cracking storyline from Scott Gray, to- 
gether with great performances from the cast, stop the six mini- 
episodes from feeling static. 


Another release around this time was a soundtrack album. To be 
honest, it felt like an indulgence to me, but I’d been asked many 
times to produce one, so eventually caved in to pressure. Mutant — 
the Music of Empire 639 was the result and one that surprised me. 
I’m not a great fan of soundtracks, but | do actually enjoy listening to 
this: even more astonishing to me, | found that other people enjoyed 
listening to it too! Writing the music and assembling the sound- 
tracks for the stories has always been one of the best bits of the 
process, so it’s good to know that people really appreciate the re- 
sults. 


Mutant is probably for the older fan, and, as I’ve mentioned, ‘Plague 
of Death’ appeals most to the younger fan. So, who do | make these 
things for? Well, | have first generation Dalek fans — people in their 
forties, fifties and even sixties - who were swept up in that first 
wave of Dalekmania; | have a whole new generation of Doctor Who 
fans whose first contact with the series was 2005, and these range 
from five to about twenty; and | have comic fans of all ages. That’s 
the great thing about Doctor Who — it grabs you regardless of age or 
background. 


Revolution of the Daleks 


By now, I think it should be taken for granted that the 
Chronicles are more than accomplished: ‘The Archives of 
Phyrne’ is especially notable in that regard, with some terri- 
fic action scenes flawlessly executed. The inclusion of lip- 
sync now is pretty much the cherry on the cake; the jewel in 
the stone; the tip of the iceberg; the fabulous Freighter to 
our irksome Alzarian: watching ‘The Menace of the Mon- 
strons’ alone is enough to convince you that not only are 
these some of the, if not the, best Fan-made products 
around, but that they go and better themselves with each 
continuous release. 


As for ‘Eve of the War’, what can I say? I have a soft spot for 
the Mechonoids and their complete inability to even get 
close to being threatening, so it’s all the more impressive 
here to see them treated with a certain grandeur. Like Eb- 
ony and Ivory, Mechonoids and Skarosians gel together in 
perfect harmony, donchaknow.However, the most notable 
release from this period, aforementioned music CD aside, is 
‘Children of the Revolution’. 
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“By now, I think it should be taken for 
granted that the Chronicles are more 
than accomplished: ‘The Archives of 
Phyrne’ 1s especially notable in that 
regard...” 


CONFESSION NUMBER ONE: I love Izzy Sinclair. She 
is my favourite Doctor Who companion in any medium, 
ever. Indeed, the Eighth Doctor comics are my favourite 
run of Doctor Who in any medium, ever— I guess that 
old adage about your favourite era being the one you 
grew up with stands true in this instance! 

CONFESSION NUMBER TWO: Yes, I know Izzy is fic- 
tional and gay, she’s still the love of my life. 

CONFESSION NUMBER THREE: I was really worried 
before watching this adaptation as a result. 


In hindsight, blasted thing that it is, my initial concerns 
seem a tad rude, really. I mean, the adaptations of The 
Dalek Chronicles had all been superb thus far (and continue 
to be) but... well, it’s the Izzy factor: I just love Izzy, so I was 
deeply concerned. Think of it in the same way as a Sarah 
Jane Smith fan sitting down to watch ‘School Reunion’ for 
the first time; the panic they must have felt... actually, I can 
tell you just how terrifying it was, as I am a card-carrying 
fan of her, too. Would they get it right? Would it be appall- 
ing? 


Similar thoughts rushed through my head when settling 
down to watch ‘Children of the Revolution’ for the first time: 
could they pull it off? Would the Eighth Doctor be more of a 
Paul McGann parody than a proper performance? What 
about Izzy?! 


So, a lot riding on this one, and thankfully- and I mean 
thankfully; there would have been blood otherwise— they get 
it right. Really right. Impressively so. 


As ever, the transition from strip to screen script-wise is 
flawless, but what really works here is the Direction: so 
many little touches that work so very well. Witness the 
flashback to The Evil of the Daleks, which is pulled off in 
such a way that you see it and think “oh, of course, that’s 
the perfect way to do that bit”; watch Izzy (currently a fish- 
person) swimming around and marvel... don’t marvel too 
much though: she’s a fish right now. Kinda puts me off the 
whole ‘T love her’ part. 


The voice acting is terrific, too: Izzy sounds just right, as do 
all the supporting characters, and the Doctor manages for 
the most part to be a proper performance rather than simply 
an impression of McGann; to be honest, even the occasional 
slip doesn’t bother me when I would have thought it would 
have had me crying: it’s so rare that you barely notice, or 
forgive it without a second to spare if you do. 
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Hurrah for ‘Children of the Revolution’; three cheers for suc- 
cessfully pulling it off; an Engagement ring on its way to 
Izzy (go on Ms. Sinclair, please, you know you want to...) 


The Next Phase 


Joining these releases, and expanding beyond The Dalek Chronicles, is 
a fully lip-synched version of the classic Doctor Who Weekly strip 
Abslom Daak — Dalek Killer. \t’s a favourite comic strip of mine and, 
complete with a documentary about Abslom Daak’s twenty-six year 
career, a disc | hope people will really enjoy. I’ve also momentarily 
broken away from Daleks to produce ‘Black Legacy’ — another one 
of those Doctor Who Weekly back-up strips that | loved so much as 
a child (and apparently RTD did too), and a good opportunity for the 
Cybermen to take centre stage. 


However, there’s much more to come from Altered Vistas. Also 
due for release this year will be a full adaptation of the 1965 stage 
play ‘Curse of the Daleks’. | also hope to be doing a real 
‘construction’ when | tackle the unmade six part first season story 
‘The Masters of Luxor’. 


Article’s End 


Both ‘Black Legacy’ and Abslom Daak are terrific produc- 
tions; the former does, admittedly, include some of the silli- 
est dialogue you’ve ever heard Cybermen spout, but I'll for- 
give it. If you haven’t read or seen any of Abslom Daak be- 
fore, then you’re in for a treat. If you’ve only ever heard the 
DWM flexi-disc, be prepared to be surprised by the voice for 
Mr. Daak: gone are the old tones, to be replaced by a charac- 
ter that sounds like a mega pissed-off version of Sawyer 
from Lost. 


As I write this, the next instalment of The Dalek Chronicles— 
‘The Terrorkon Harvest’— is about to be released, which I am 
dead excited about. Certainly, the most recent ones, ‘Rouge 
Planet’ and ‘Impasse’, were every bit as accomplished as the 
other adaptations, the latter having an especially fetching 
purple cover made for it. 


What with these and the promise of ‘The Curse of the 
Daleks’ to come, I think that 2008 and onwards will be excit- 
ing times for Altered Vistas fans. The final word though 
should of course go to the man behind it all, Stuart Palmer: 


Why not pop along to the site, get some copies of the productions 
and consider getting involved? We have dubsites in Canada, America, 
Australia and the UK, and copies will cost you only the price of a few 
blank CDs and postage and packaging. 


Pop along indeed, support the releases, and rediscover exactly why 
The Dalek Chronicles remain the fan-favourite that they have been 


since their first publication all those years ago. 


http://www.alteredvistas.co.uk 


My thanks to Bob Furnell for letting me write on one of my 
favourite Fan Productions, and my boundless thanks and 
eternal apologies to Stuart Palmer for how late this article is: 
its lateness is an injustice to the very high quality of the pro- 
ductions, and I am most regretful that I couldn’t get this out 
there any earlier. 


Article by Nick Mellish and Stuart Palmer 
Images used by permission 
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“TIT wanted to be an actor so I could dress 


up and act out my fantasies” 


“a 


| |here are not too many names in the role-call of Doctor Who guest stars 


which inspire quite the same fondness as Nabil Shaban, the actor who 


eel 


brought to life the villainous Sil, one of the series’ best loved baddies 


and certainly the only one with such an iconic laugh. As a performer his ca- 
reer spans a variety of film and television, as well as documentary making and 
writing. Still further, his autobiography Dreams my Father Sold Me and his 
latest play The First To Go demonstrate that his enthusiasm and zest for life 
reach far beyond the watery confines of Thoros Beta. This issue we talk to 
classic series actor Nabil Shaban. 


Whotopia: Acting is arguably one of 
the hardest industries in which to 
carve out a successful career. What 
was it that inspired you to pursue 
such a tough profession? 


Nabil Shaban: Because everyone told 
me as a person in a wheelchair I hadn’t 
a hope. Forget it, they said, work in an 
office, type out invoices, address labels, 
operate the switchboard, make bas- 
kets...the best they said I should aspire 
to is — be an accountant. Sod that for a 
game of soldiers, I said. 


Anyway, I wanted to be an actor be- 
cause I wanted to dress up and act out 
my fantasies..be a part of a story- 
making process. I always loved telling 
stories, exercising my imagination. 


Clearly an actor’s imagination is 
crucial to their performance. Do 
you think that modern technologies 
(e.g. the Internet) maintain and 
improve an active imagination, or, 
conversely, dampen and discourage 
it? 


Modern technologies are just tools, me- 
diums of expression. They neither 
dampen nor improve an active imagina- 
tion in themselves. As they say with 
computer programming 
GIGO...Garbage In, Garbage Out. 
Whatever output is created by the new 
technologies totally depends on both 
the quality of the creative mind and on 


the intention and marketing impera- 
tives of the creative endeavours. All 
the new technologies do, such as desk- 
top publishing, desktop recording and 
video editing, CD and DVD burning etc, 
the Internet etc. is provide more acces- 
sible and cheaper means of providing 
greater potential to a greater number of 
people to express themselves creatively. 
There is the possibility of breaking the 
monopolies of production and distribu- 
tion of entertainment and art by the big 
corporations...but more open outlets 
doesn’t necessarily improve the qual- 
ity. Ultimately, what the Masses re- 
ceive depends on the political agendas 
of the central corporatist governing 
regimes. So, the reason there is more 
superficiality and plastic quality to 
films and television, with a marked 
decrease in intelligent content is not 
because of the new technologies but 
because the Rulers want to maintain a 
population of dumb consumers. Our 
attention spans are deliberately being 
shortened by the media, so that our 
abilities to perceive, understand, rea- 
son, question are ruined. We don’t 
want to listen to debates or arguments 
anymore. We just want “sound bites” 
that appear to answer the crucial ques- 
tions. Nobody reads anymore. The 
world of Bradbury’s Fahrenheit 451 is 
rapidly upon us. To this degree, the 
new technologies have helped to bring 
this closer but that’s because the Ruling 
Elites are taking advantage of this 
negative potential. The car can either 
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take us from A to B or it can be used to 
deliberately run somebody over. 


In 1980 you co-founded the theatre 
group Graeae (see www.graeae.org), 
which promotes performers with 
disabilities. How did this come 
about? 


It came about because I wanted to be 
an actor...and the only way it could 
happen was for me to establish a thea- 
tre company of disabled performers. 
Given the intrinsic Body Fascist nature 
of this entertainment industry, no one 
was going to give me an opportunity to 
show what I had to offer. (See my web- 
site http://uk.geocities.com/jinghiz53 for 
more info on how Graeae came about.) 


By the time that you first appeared 
in Doctor Who you had already 
made your name on stage and 
screen. How was it that you came to 
be given the part of Sil in ‘Vengence 
on Varos’ and had you considered 
making a guest appearance in the 
series before that time? 


It was Martin Jarvis’ wife who first 
suggested I should play Sil, after hav- 
ing seen me on an Arena arts documen- 
tary on BBC2. Martin told the director 
he agreed with her, and so I was invited 
to audition for the part. Ron [Jones] 
the director immediately offered me the 
role, once I read out Sil’s lines. Prior to 
this audition, I had in fact written to 


“Colin Baker was absolutely marvellous and very 


witty to work with. He reminded me of Harpo 


Marx.” 


the Doctor Who production team on two occasions. The first 
time, after Roger Delgado died, to offer my services as the 
new Master. And the second, I was offering myself as the 
new Doctor to replace Peter Davison. 


Playing the part of Sil required a great deal of prepa- 
ration in terms of costume and make-up. How did you 
find that part of your time appearing in Doctor Who? 


It was over twenty years ago...the arduousness of the 3 hour 
costume and make-up preparation, squeezing into a bone 
crushing rubber suit, not being able to go to the toilet for 
hours once sealed in, sweating rivers of slime, dehydrat- 
ing...all this has dissipated into dim and distant memories 
like a bad dream on a wet Sunday afternoon. Anyway, one 
must suffer for one’s art. At least the suit didn’t kill me like 
the ET suit killed the fellow brittle bones woman actor who 
played ET in Spewbugger’s movie. 


Sil was created by script writer Philip Martin. Beyond 
his script how much influence did Martin have upon 
your interpretation and final performance? 


I don’t think Philip was around much during the rehearsals 
when I was developing Sil, so he didn’t have that much in- 
fluence beyond his script, other than to tell me how much he 
loved my interpretation of his baby. 


How did you find acting alongside Colin Baker in his 
first complete season as the Sixth Doctor? 


Colin Baker was absolutely marvellous and very witty to 
work with. He reminded me of Harpo Marx. I was so happy 
to be in Doctor Who (a dream come true) it was a privilege to 
be working with him. Actually, on the first day of rehears- 
als, I got into the lift with Patrick Troughton. I wanted to 
tell him what I was doing but I was too shy. Besides, I was 
hoping the lift with him in it might turn out to be a real time 
machine. 


Sil is well known for his trademark laugh. What trig- 
gered this distinctive and highly memorable trait? 


A friend’s pet snake. I was watching the snake flick his 
tongue and was wondering what sort of laugh it would make 
if I could hear it. I copied his tongue movements with my 
tongue and made a noise at the same time...and out came 
Sil’s laugh. 


Sil’s début season in Doctor Who was weighed down by 
a triumvirate of popular returning monsters (the 
Daleks, the Cybermen and the Sontarans). In spite of 
this competition Sil became an instant hit amongst 
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Were you at all surprised by Sil’s 


fans of the series. 
popularity, and how did you initially find the experi- 
ence of dealing with Doctor Who fandom? 


I designed Sil to be popular. I was a Doctor Who fan so I 
created a portrayal I wanted to see on TV. I knew what 
would make him popular because I remembered what it was 
like to watch Doctor Who when I was a child. When Doctor 
Who first started in 1963 I was ten years old and I loved it. 
I have no problems with Doctor Who fandom. Doctor Who- 
vians are vital for the show’s longevity. It was great to be 
appreciated. It was great to know there were still people out 
there as nutty as me. 


Despite its satirical intent ‘Vengence on Varos’ was 
criticised in some quarters for its violent content. 
What is your view on this criticism? 


The criticism was a red herring. Actually, I took it as a com- 
pliment when Mary Whitehouse, leader of the Christian 
fundamentalist “Keep TV Clean” brigade wrote to the BBC 
and complained about Sil. As a viewer I used to hate these 
moronic puritans who were always trying to spoil our fun. 
But that’s also a red herring. The truth is — some people 
didn’t like to see ‘Vengence’ holding up a mirror and predict- 
ing how in the very near future violence would be peddled as 
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Reality TV, as a distracting 
entertainment from the real 
violence and oppression per- 
petrated by our governments 
(like illegal wars for stealing 
oil). They couldn’t face the 
fact that violence entertains 
and sells...that audiences can 
be enticed to enjoy watching 
others suffer. The popularity 
of violent Play Station games 
proves my point. Television 
is going the way of gladiator 
shows and public hanging 
spectacle. American TV will 
soon be screening live (and 
dead) electrocutions with 
such shows as Guess Who is 
Frying Tonite? ‘Vengence’ 
was prophetic. Anyway, Doc- 
tor Who in the 1960s was 
considered too violent and 
scary in some quarters. I 
wasn’t allowed to watch it in 
the first few weeks it began. 
I had to threaten violence to |7 
be allowed to watch it. 


How did you react when|j 
you were asked to make a 
return appearance in 
‘Mindwarp’, and how did 
you approach reprising 
the role of Sil differently 
second time around? 


Well, it came as no surprise. I had al- 
ready signed a contract to do a return 
in a Sil meets the Ice Warriors story ... 
but the BBC axed the series. When it 
returned 18 months later, it wasn’t long 
before John Nathan-Turner offered me 
a third contract. It was on the cards. I 
saw it coming and was excited by the 
possibility of being a regular returning 
character like the Daleks or Cybermen. 
In fact, I hoped to work with the Daleks 
in some future story, helping them de- 
stroy the Doctor and enslave the entire 
human race ... in fact, I would encour- 
age the Daleks to take over the whole 
universe ... and then seek to control the 
dumb mobile trash-cans. 


Because of the complaints that Sil took 
too much pleasure from his evilness, I 
was handed a script where the second, 
improved model of Sil had to be lighter, 
more comic, more of a cringing fool. I 
wasn’t too happy about that ... but the 
Thatcherites, who were worried that 
people might recognise Sil as a role 
model for Thatcherism, ordered the 


ns 
ain a scene from 


Nabil Shabon with 


season 23's "Mindw 


BBC to soften up Sil. They already had 
a clone of Sil in the form of Tony Blair 
in the wings. And don’t forget ... Blair 
is just one of many versions of Sil. The 
Horror has not ended. 


Anyway, I was given a Sil who had to 
be more cuddly, like a Yogi Bear Disney 
Quasimodo character you could take 
home to meet your grandparents and 
not worry about him messing his dia- 
pers. 


Which of your two Doctor Who sto- 
ries did you prefer appearing in, 
and why? 


I loved them both ... for different rea- 
sons. ‘Mindwarp’ because the Sil suit 
was more comfortable and_user- 
friendly. I could breathe and feel fresh 
and cool, not sweat and stink as much. 
Also I was pleased to be working with 
such actor heroes as Brian Blessed (I 
admired his Augustus in I, Claudius) 
and Chris Ryan (I loved the anarchic 
punky The Young Ones comedy series 
which he starred in). But I loved the 
darkness and satire of ‘Vengence’. I 
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ning 


enjoyed appearing in both 
because I am crazy about 
being in Doctor Who. I love 
ithe opportunity for extreme 
HT acting, to play someone with 
i meat, something to get my 
teeth into ... a great story 
which entertains, intrigues 
and stimulates, that raises 
questions about life today. 


On your website you men- 
tion possible story ideas 
for Sil making a return to 
Doctor Who. If you were 
OM ne# invited to appear in the 
new series, would you 
| make any changes in your 
= portrayal of Sil? 


Sil would reflect the times in 
which he was being por- 
trayed. I wouldn’t change his 
laugh ... that is an expression 
of what he is ... it comes with 
his physiology ... just as you 
can’t change a dog’s bark. He 
will be more sinister, more 
devious and more enterpris- 
= te Jing. More chameleon-like. 
‘ Re invented the Spin Doc- 
tors. He understands the 
plasticity of politics. He 
knows that Presidents and 
Prime Ministers are in reality Barbie- 
doll automata who understand only one 
thing — money — and with it comes 
power and a great sex life. Sil enjoys 
dangling such lurid currencies for his 
interventions in world politics. He 
spends most of his time in orbit in a 
giant flying saucer, the puppet master 
of people like Bush and Blair. He has 
his own little personal flying disc which 
he sits on like the Mekon in “Dan 
Dare” (actually, the Mekon taught Sil 
nearly everything he knows...well, 
that’s what the Mekon claims. Sil dis- 
putes this. Says it more the other way 
round). 


However I ultimately portray a new Sil 
will also depend on the script, the direc- 
tor, the special effects capability, the 
producer. Sil is not just one person’s 
creation. 


What inspired you to set up your 
film production company Sirius 
Pictures? 


In 1995 I had an opportunity to produce 
and direct a small documentary about 


“T was given a Sil that 


had to be more 
cuddly...” 


the haunted world of disabled people, 
and I needed to create a film company 
to do it. I called the company Sirius 
Pictures, hoping that one day it would 
rival Orion Pictures... Siriusly, 
though ... the inspiration was Robert 
Temple and his book The Sirius Mys- 
tery. The following tells you what in- 
spired me. 


Sirius Pictures inspired by the Sumer- 
ian and African Dogon people myth 
that thousands of years ago extra- 
terrestrial super-beings came from Sir- 
ius star system to give the early human 
species knowledge of arts and sciences, 
religion and philosophy, wisdom and 
enlightenment, thus giving our Homo 
Sapiens civilization a kick start, seeks 
to continue and assist in humanity’s 
evolutionary advancement through the 
Arts. 


One of the primary aims of the com- 
pany is to be inclusive and therefore 
cast disabled performers and employ 
disabled crew members or trainees in 
proportion that is representative of 
their presence in society. We want to 
provide training opportunities for dis- 
abled people working alongside skilled 
members of crew, thus getting work 
experience and skills in various stages 
and levels of film development and film 
production. 


We believe that the portrayal of dis- 
abled people in media, whether it is TV 
or film, is under-represented and there- 
fore not very beneficial to the commu- 
nity. It is our Mission to break the cli- 
ché portrayal of villains having an im- 
pairment or disfigurement. 


It is also our aim to challenge the tradi- 
tional approach of the media which 
says that it is all right that a disabled 
presenter hosts a TV show that has 


something to do with disability, but 
why should such a disabled presenter 
be employed for a topic that is not dis- 
ability orientated, when there are more 
than enough non-disabled presenters 
available? It is as if disabled people 
were not welcome to be involved in 
something that is not related to disabil- 
ity. And yet they are normal people 
living their everyday lives in this soci- 
ety, having a wide range of interests 
and a lot to say. We aim to bring forth 
the voices and creativity of disabled 
people, so that the world cultural heri- 
tage can be continually enriched by a 
diversity of experience and perspec- 
tives. Our society with its Body Fascist 
media badly needs disabled heroes. 
Not heroes whose heroism lies with 
overcoming or challenging their disabil- 
ity or impairment, though dealing with 
non disabled people and their rigid ap- 
proach can be a real struggle some- 
times, but disabled heroes living their 
normal lives as parents, lovers, people 
with desires and ambitions, no better or 
worse than anybody else. They are just 
the same.abled community, will bene- 
fit.teamsge of interests and a lot to say. 
sho 


For these reasons we do not want to 
focus our projects only on disability 
issues. We will pursue projects that are 
of interest to a wide society with the 
active involvement of people with dis- 
abilities as members of cast or produc- 
tion teams. We believe that in the end 
all society, not just the disabled com- 
munity, will benefit. 


In your view, given “the Body Fas- 
cist nature of the entertainment 
industry”, what is the likelihood of 
a genuinely egalitarian state of af- 
fairs, in which ‘body prejudice’ is 
finally cancelled out, coming to 
pass? 
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Body Fascism exists because it is in the 
interests of a Capitalist Market econ- 
omy and the State Ruling Hierarchy to 
maintain it. Body Fascism creates in- 
security, low self-esteem, lack of confi- 
dence in one’s worth, self-obsessions, 
distracts us from the bigger issues of 
government and commercial corruption 
and exploitation and manipulation, 
unequal distribution of health, wealth 
and the sham of democracy. Body Fas- 
cism sells fashion, cosmetics, glamour 
magazines and crap films and televi- 
sion and newspapers. Easy profits need 
the fuel of the Body Fascist nature of 
non-egalitarian society. While those 
who rule us want to continue to profit 
from the fears, phobias, self-loathing 
that’s generated by Body Fascism then 
Body Fascism will always be intrinsic 
to the entertainment industry. Body 
prejudice will never be cancelled while 
it can be used to divide and rule, used 
to create reasons for enslavement, occu- 
pation, exploitation and war. 


As well as being an actor you have 
also turned your hand to writing. 
What led you to write “The First To 
Go: An Original Play About Dis- 
abled People in Nazi Germany”, 
and do you have any future plans to 
write another play? 


I decided to write a play about the Dis- 
abled Holocaust because I wanted not 
just us, disabled people to know some- 
thing of our history, but also to warn 
the public that because no one has writ- 
ten such a play, history is in danger of 
repeating itself ... as genetic scientists, 
the new eugenics movement, genetic 
cleansing and governments start look- 
ing for ways of cutting down public ex- 
penditure and Welfare. As a disabled 
person, I felt it was my responsibility to 
write this play. The Holocaust was 


being monopolised by the Jews...and the 
Disabled Holocaust was being ignored at 
our peril. 


I have written many plays. For example “I 
am the Walrus”, about the assassination of 
John Lennon, which I performed in 2001. I 
have several plans for other plays. For 
example, a play about Toulouse Lautrec ... 
with me of course, playing Lautrec. I also 
write film scripts. I’m still developing a 
disabled Viking movie called “Ivarr the 
Boneless”. I would like to cast as many 
actors from the history of Doctor Who. So 
far Brian Blessed and Nicola Bryant have 
expressed an interest in being in the 
movie. 


Nabil Shaban in 


“= Father Sold Me” was our first product. 
And I have another book, a novel, coming 
out in December. 


Incidentally, you might be interested to 
know you can see some of my short videos 
on the internet by visiting  http:// 
uk.geocities.com/jinghiz53/Nabs_videos. 


Can you give us an outline of the story 
behind your soon to be released novel? 


_|Nabil Shaban: “The Ripper Code “is a 
story of Jack the Ripper but set in contem- 
porary London, not the Victorian 1888 of 
the original Jack. The hero is a disabled 
man in a wheelchair, Max, who is addicted 


Tell us about your autobiography “Dreams My Father 
Sold Me.” 


“Dreams My Father Sold Me” is an anthology of 25 years of 
my poems and thirty years of graphic artwork. I wanted to 
make a coffee-table book which would substitute as an off 
the wall autobiography. I don’t like autobiographies. They 
can’t be trusted. Let my paintings and poems tell people 
about my life and who I am. Actually, it was my girlfriend’s 
idea. She asked me if there was a book collection of all my 
pictures and poetry. I said “No, who would publish my 
stuff?” She replied “I would. Let’s set up a publishing com- 
pany and publish your stuff.” So that’s how Sirius Book 
Works publishing came into existence ... and “Dreams My 


to prostitutes and likes to spend all his 
wages “curb-crawling”...he’s a civil servant working in a Job 
Centre. He finds out from one of his favourite girls, that 
there’s a sex serial killer loose, who is murdering prostitutes 
in the style of “Jack the Ripper”. Max is a “Ripperologist” 
and has uncovered “The Ripper Code”, which helped him to 
identify who the original Ripper was...he now hopes to use 
this same “Ripper Code” to unmask the new copy-cat Ripper. 


Many thanks to Nabil Shaban for answering all of 
Whotopia’s questions. For more information see his 
website at http://uk.geocities.com/jinghiz53. 


Nabil Shaban was interviewed by Jez Strickley 
Nabil Shaban as Sil montage by Alex Lydiate 
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cons come in all shapes and sizes, 
but there is no doubting that the 
Daleks represent one of the most 
popular and influential examples in 
the history of Doctor Who. The colossal 
irony, however, is that this undisputed 
phenomenon very nearly didn’t happen. 
One half of this incredible tale of happen- 
stance lies with the creator of the Daleks, 
Terry Nation. After leaving his family’s 
furniture business Nation originally tried 
his hand at stand-up comedy, only to dis- 
cover that his talent resided more in the 
art of writing comedy material than in 
performing it. In turning aside from the 
performance side of the industry Nation 
soon made a name for himself as a writer, 
and struck gold when his scripts were 
taken up by the widely acclaimed British 
comedian Tony Hancock. It was whilst 
working for Hancock that Nation was of- 
fered the chance to write for a new BBC 
children’s science fiction series. At first 
Nation turned down the offer, but shortly 
after Hancock and Nation had a disagree- 
ment and the young script writer found 
himself out of a job. In no time at all Na- 
tion performed a volte-face and accepted 
the BBC’s proposal, triggering a script 
which was to give rise to a legend. 


gy 


The second half of this intriguing tale lies 
with Verity Lambert, a strong-willed tele- 
vision producer who stood her ground 
against more than one sceptical superior 
in order to make the Daleks a reality. In 
particular it was Sydney Newman, Head 
of Drama at the BBC and the undisputed 
father of Doctor Who, who saw the Daleks 
as precisely the sort of bug-eyed monsters 
that he was intent on avoiding. The Head 
of Serials, Donald Wilson, concurred with 
Newman and Lambert soon found herself 
in something of a stand-off with two of the 
programme’s most powerful supporters. 
In the event Lambert was able to draw 
upon the lack of alternative material to 
press for Nation’s script to be given the 
green light (see Verity Lambert’s article 
‘How We Created Doctor Who’ in Peter 


Haining’s 1983 book Doctor Who — A Cele- 
bration). Astonishingly, the simple fact 
that there was simply no other script 
available with which to continue the pro- 
duction is perhaps the single biggest rea- 
son why Nation’s submission was finally 
given the go ahead. 


Transferring the Daleks from script to 
studio was the job of designer Raymond 
Cusik, the man who once demonstrated 
the movement of his upcoming creation 
with a pepper pot — the perfect allusion 
considering the shape of his final design. 
Although Cusik was undoubtedly the man 
behind the unique appearance of the 
Dalek travel machine, his thoughts on 
how this contraption would move were 
echoed by Nation, who referred to one of 
the dances of the Georgian State Dancers 
when imagining the Daleks’ gliding mo- 
tion (see Jeremy Bentham’s The Early 
Years, 1986; reprinted 1987, p. 121). Like 
many things in the design trade, the ulti- 
mate look of the Daleks was partly influ- 
enced by factors which could not have 
been anticipated in Cusik’s early sketches. 
The slatted style of the Dalek base, for 
example, was not part of Cusik’s original 
design and came about through mistaken 
advice given over which material would 
best suit making it. (For more on Cusik’s 
life and work see his interview, conducted 
by Paul Winter, in the January 2006 issue 
of Celestial Toyroom, available online at 
www.dwasonline.co.uk. 


With production completed the début of 
the Daleks in December 1963 set off a rat- 
ings explosion for Doctor Who which took 
the programme from the middle ground of 
children’s television to the upper echelons 
of national celebrity. It also proved Lam- 
bert’s instincts to be correct, a point ac- 
knowledged by both Newman and Wilson. 
Interestingly, Lambert also had to stand 
her ground on the subject of Doctor Who’s 
revolutionary title sequence and theme 
music, revealing just how much of the se- 
ries’ iconography came 
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1963 -from The Daleks 


Different versions of the Daleks 
2007 - ftom Daleks In Manhattan 


j* 


about through the determination of the 
programme’s far-sighted first producer. 
Forging icons, it would seem, is not for 
the faint hearted. 


As pointed out by David J. Howe, Mark 
Stammers and Stephen James Walker 
in their excellent book The Sixties, de- 
spite their huge success the Daleks had 
little impact on the rest of Doctor Who’s 
first season, since by that time most of 
the early scripts had already been com- 
missioned. However, by the time a 
second season of adventures had been 
approved circumstances had changed 
enormously. The malevolent metal 
pepper pots were now being hailed as 
the programme’s Golden Goose, and 
thus bringing them back to life became 
a priority. 


Nation’s efforts to resurrect his crea- 
tions were complicated by dint of his 
having apparently wiped them out at 
the conclusion of their first adventure. 
Fortunately the time travel aspect of 
Doctor Who gave Nation the opportu- 
nity to revisit the Daleks at a different 
point in their history, and in an alto- 
gether more familiar setting. The 1964 
adventure ‘The Dalek Invasion of 
Earth’ revealed the Daleks to be capa- 
ble of space travel and evidently intent 
on dominating the Universe — a motive 
already made plain in Ian Chesterton’s 
telling observation of their “..dislike 
for the unlike.” (‘The Daleks’, Episode 
Four, ‘The Ambush’.) 


With their return to the small screen 
the dustbin-like menaces soon found 
themselves heading for the big screen 
with the release of Milton Subotsky’s 
and Max J. Rosenberg’s feature film 
‘Doctor Who and the Daleks’ in June 
1965. The clamour for Dalek merchan- 
dise saw Dalek toys hit the high street 
shops in time for Christmas 1964, and 
the BBC quickly found itself with a 
cash cow in the shape of Doctor Who- 
related — or more specifically Dalek- 
related merchandise. In short, 
Dalekmania was gripping the country. 


The heady days of Dalekmania, per- 
haps at its zenith during the twelve- 
part epic ‘The Daleks’ Master Plan’, did 
not last forever and inevitably some 
television critics began to question the 
Daleks’ ongoing presence in the series. 
As early as 1965 The Sunday Tele- 
graph’s Philip Purser commented that 


the Daleks were “...fast losing their 


ancient menace...” (The Sunday Tele- 
graph, 13 June 1965. Extract taken 
from Doctor Who Magazine Summer 
Special 1993, p. 7). Two years later 
and it was the turn of Francis Hope of 
The New Statesman to criticise the 
Daleks, describing them as “...comic at 
the best of times.” (Ibid., p. 10.) Of 
course, what goes up must come down 
and unsurprisingly the number of 
Dalek tales began to trail off, a state of 
affairs which coincided with the arrival 
of Patrick Troughton’s Second Doctor. 
Strikingly, the monster-fest of the 
Troughton era was largely bereft of 
Dalek influence. In fact, such was the 
Doctor Who production team’s apparent 
aversion to all things Dalek that, apart 
from two outings in the Second Doctor’s 
first season, the Skarosian horrors be- 
came second choice to a new wave of 
monsters for the next five years. 


The return of the Daleks in 1972, in an 
action-packed face-off with Jon 
Pertwee’s dynamic Third Doctor in ‘Day 
of the Daleks’, marked a period of re- 
vival for Nation’s literary offspring. 
Between 1972 and 1975 fans were 
treated to the immortal imperative 
“Exterminate!” on a seasonal basis. 
Ironically, it was the final adventure in 
this Dalek-fest, ‘Genesis of the Daleks’, 
which triggered a time of neglect for 
Skaro’s finest. It was in this dark tale 
of warfare and eugenics that the 
Daleks were shunted into the shadows 
by their malevolent creator, Davros. 
Nation’s introduction of Davros, the 
ultimate mad scientist, was a fateful 
decision. Between 1975 and 1989 the 
Daleks made only five more appear- 
ances in Doctor Who: three outings be- 
tween 1979 and 1985 playing second 
fiddle to Davros, a one-Dalek cameo in 
‘The Five Doctors’ and a largely Dalek- 
oriented affair in their last ever classic 
series story ‘Remembrance of the 
Daleks’ in 1988. In short, the arrival of 
their sinister maker marked a signifi- 
cant shift in the position of the Daleks 
as a menace in their own right. 


No look at the iconic power of the 
Daleks would be complete without a 
comment or two on their promotion to 
Time War protagonists in the new se- 
ries. As early as the sixth episode of 
the opening season Robert Shearman’s 
tautly written ‘Dalek’ put the Daleks — 
or at least one Dalek — back on the map 
as the Doctor’s premier adversary. A 
grand send-off in ‘The Parting of the 
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Ways’ gave the fans the set piece battle 
they had always wanted, and the ulti- 
mate showdown with the Cybermen in 
‘Doomsday’ was the icing on the cake. 
Their most recent outing to date, this 
time involving the Cult of Skaro merg- 
ing Dalek with human in a desperate 
attempt to rescue their race, reinforced 
the Daleks’ capacity to surprise the 
viewer, whilst doing their darnedest to 
send him or her scurrying behind their 
sofa. More, the new series’ apparent 
reluctance, thus far, to resurrect the 
scheming Davros has meant that the 
Daleks have been well and truly made 
their own menaces once again. 


In spite of losing a little of their early 
lustre, nothing has ever really come 
close in the annals of Doctor Who to 
toppling the Daleks from their position 
as public enemy number one. Still fur- 
ther, such has been their impact on 
modern culture that the word “Dalek” 
has long been an accepted part of the 
English language, a privilege demon- 
strated by its inclusion in, amongst 
other lexicons, The Oxford English Dic- 
tionary. And if a dictionary definition 
is not enough to confirm the Daleks as 
one of the standard bearers of Doctor 
Who iconography there is not much left 
to say, apart from, that is, EXTERMI- 
NATE! 


Join Jez next issue... 


Congratulations 
lo 
Jon Russell 


Winner of a copy of the 
Sarah Jane Adventures 
Invasion of the Bane novelization 


WEN 
PA ventric 


j 


‘Ws este: The SeaDevs/The Abominable Snowman @ 


DOI 


Oe 


Devils from the Sea: Sea-Devils. Men 
from the Snow: Snowmen. 


The sun is up, the sky is blue, it’s beautiful, 
and so are you, oh loyal reader. Yes, you, 
sitting there, reading this! Hello! Have a 
Muffin. Go on, they’re good. 


I am currently in the process of getting my 
bedroom sorted, dusted, cleaned... generally 
getting the ‘room’ back into ‘bedroom’, with 
little success. I’ve piles of Eighth Doctor 
Adventures wobbling somewhat precariously 
(I stubbed my toe on a copy of Longest Day a 
week ago: that book has caused me nothing 
but pain, I swear), dozens of Big Finish CDs 
smiling fondly at me, and bags full of TAR- 
GET novelisations, but the truth is, I’ve not 
had the time to get any of it done. 


Indeed, I’ve not got the time to do anything 
right now, as I’m knee-deep in University- 
related work that seems dead against me 
having anything verging on a social life, but 
recently I had an e-mail from the Editor of 
this very fanzine— it’s time for the next part 
of this ongoing trawl through the TARGETs. 
And so for the first time in months, I was 
able to justify giving myself some time off to 
do this; I was able to justify taking a break 
and— get this— have a bit of fun! I know, 
scandalous, right? 


But, seriously, thank you all for sticking 
with me on this one; I think [’'d be going mad 
round about now without something like this 
to take my mind off it all and th- OUCH! ... 
damn you, Longest Day, damn you... 


Doctor Who and the Sea-Devils 

By Malcolm Hulke 

Based on The Sea Devils by Malcolm 
Hulke 


Another instalment of this article, another 
Hulke/Dicks combination of novelisations. 
The first one up this time round is Hulke’s 


adaptation of his 
own story, The Sea 
Devils. Much as is 
the case with his 
other _ reptilian 
escapade, ___ this 
novelisation 
whisks along at a 
frantic pace, tak- 
ing healthy liber- 
ties with the origi- 
nal scripts whilst 
retaining the am- 
bience originally 
present on screen. 
It’s a marked im- |" 
provement on The 
Doomsday Weapon, which suffered from 
being a by-the-numbers adaptation of a 
rather by-the-numbers script. Still, it’s not 
without its problems, but I'll come to them in 
good time. 


AND THE SEA-DEVILS 


MALCOLM HULKE 


“Silly as it sounds, there’s 
something rather terrifying about 
popping off one of the main 
characters off screen” 


First things first, The Sea Devils is not as 
good as Silurians. It’s not bad at all, but the 
story, and especially the monsters, are not 
as interesting. You know it’s going to be 
problematic when you get the Doctor mull- 
ing over events at the start, saying “y know 
Jo, this is exactly the same as what hap- 
pened last time...” except, it isn’t. The Sea 
Devils doesn’t get anywhere close to their 
underwater cousins in terms of depth of 
character. Indeed, the Doctor’s continual 
protests that we should give them a chance 
and not just blow them up fall mainly on 
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deaf ears as we are never properly shown 
why this should be: as far as I can tell, they 
pop up, sink a few ships, mope around a bit, 
and then get blown up at the end: does any- 
one really believe the Doctor is sorry when 
their base explodes? Somehow, whilst I do 
in Cave-Monsters, ’'m not sure here; it feels 
like a tokenistic gesture rather than a sin- 
cere one. Any pathos comes from the mem- 
ory of the Silurians/Cave-Monsters’ demise 
rather than anything present here. 


| Accordingly, the story decides not to focus 


upon their plight (or, at least, it doesn’t 
dwell on it.) Instead, we get a tale of the 
Master manipulating all and sundry, which 
lets Hulke take his usual pot shots at Minis- 
terial busy bodies and Military policy, some- 
thing that actual works rather well here for 
the most part rather than seem jaded which 
is runs the risk of doing. 


The story itself follows much the same pat- 
tern as it did on screen, instead deciding to 
expand upon the characters rather than 
make any great changes to the narrative. 


What this does is make one of the more ci- 
pher-esque characters on screen suddenly 
become infinitely more likeable: step forward 
Trenchard. 


Ah, Trenchard. Poor George. On screen, 
much like the Sea Devils, any sympathy for 
the character presumably gets built up off 
screen, as what we see on it makes him out 
to be a bit of an easily duped idiot with little 
in the same of redeeming personality quirks. 
Indeed, the most shocking and sympathy- 
inducing thing to happen to him on screen 
comes when he is killed off screen... silly as 
it sounds, there’s something rather terrify- 
ing about popping off one of the main char- 
acters off screen; somehow it makes the Sea 
Devils’ threat all the more acutely felt. Or 
perhaps that’s just me. 

In the book though, he is infinitely more 
likeable; the added background information 


Totally engrossed in 'The Sea Devils" 


on him makes his betrayal the more believ- 
able: no sudden “he was always a Patriot” 
quip here: we have proof of this beyond just 
saying it. Truly, he’s one of the revelations 
in this book. 


Conversely, whilst Trenchard becomes more 
likeable, the Doctor if anything grows in- 
tensely grating, something the Third Doctor 
avoids in this story’s televisual counterpart. 
He’s sarcastic to Jo, rude to Jo, patronising 
to Jo... poor Jo. She’s a far cry from the 
wannabe-spy as detailed at the start of The 
Doomsday Weapon, and indeed is a long way 
away from how she appears on screen in this 
story. Her capable moments in here feel like 
plot conveniences, whilst one of the high- 
points of The Sea Devils on TV is the fact 
that the Doctor/Jo relationship has never 
been better than it was here. A pity. 

Indeed, the Doctor’s dialogue is so inter- 
changeable at times with Hulke’s own his- 
torical factoids that by the end of it you’re 
left unsure just who (or Who, arf arf) is 
speaking half the time.... 


Overall, I enjoyed this; its no Cave- 
Monsters, and the Doctor is far less likable 
here than on-screen, but... well, Trenchard 
is fantastic, and the story whizzes along 
with some lovely little moments here and 
there. This gets a strong Four Eocenes out 
of Five. 


Oh, and full points to the ‘exciting’ drawings, 
which mostly seem to consist of such thrill- 
ing moments as, errr, the Doctor and Jo 
having a chinwag with the Master. Ahem. 


Doctor Who and the 
Abominable Snow- 
men 

By Terrance Dicks 
Based on The 
Abominable Snow- 
men by Mervyn Ha- 
isman and Henry 
Lincoln 


DOCTOR 


WHO 


Dear Mr. Dicks, 


When I was just a 


little girl boy, I asked 
my Mother, “what 
will I be? Will I be pretty? Will I be rich?” 
Here’s what she said to me: “shut up, Nick, 
and read your book.” 


I was about ten years old when my Mum 
returned from a local Car Boot sale with a 
surprise for me: she had copies of Doctor 
Who books for me: Doctor Who books! They 
did books! I was shocked. She opened her 
bag, and there before me lay copies of The 
Doomsday Weapon, which looked like it was 
going to be a tricky read (its dark red spine 
seemed somehow terrifying), and The 
Abominable Snowmen, which was all 
friendly and light blue: that, and it had a 
fantastic cover. 

Sitting down, I opened the novelisation 
and started to read it... just a few pages in 
and I was hooked: a lonesome mountaintop, 
a savage beast, a broken neck— exactly what 
had been promised on the back, but some- 
how even more exciting here. The Yeti were 
scary creatures; they could do in your neck 
with a smash of the paw. You can, I am 
sure, imagine my slight disappointment a 
couple of years later when I finally saw Epi- 
sode 2 and the fearsome Yeti were a bit, 
errr, cute. Somehow, bunging a couple of 
silly eyes on them in The Web of Fear 
worked a lot better! 

I whizzed through the book, Mr. Dicks, 
from start to finish in such a short time for 
me. I recall, all these years later, so many 


“7 am sure you can imagine my 
horror then when it came to re- 
reading it all these years later for 
this article.” 


parts: the Buddah falling and killing a hap- 
less Monk, the real Yeti appearing at the 
end, Jamie smashing all the balls to defeat 
the evil Intelligence, the Doctor wrestling 
with a sphere, trying to stop it entering the 
chest of a deactivated Yeti... brilliant stuff. 

I am sure you can imagine my horror 
then when it came to re-reading it all these 
years later for this article. I was afraid, Mr. 
Dicks, afraid that it would let me down; that 
its memory would prove itself to be better 
than it really was. 

And I was wrong. It’s still fantastic. 
Sure, it didn’t take me the long weeks it did 
last time to get through it but a sunny after- 
noon instead; okay, the ending is a complete, 
gutting cop-out that is irksome after the 130- 
odd pages it takes to get there, so God only 
knows what it must have been like to a 
viewer who had waited six weeks; fine, there 
appears to be a lot of musing and running up 
and down the Mountain for the sake of fill- 
ing six episodes instead of four: but, you 
know what? I don’t care. I love this book. I 
love the story anyway, the CD being one of 
my most often played Missing Episode 
Soundtracks (yes, I am sad enough to have a 
list of sorts), and reading this made me feel 
so... So happy. 

Happy that it was as good as I remem- 
bered; happy that it bought back memories 
of a time when the biggest hassle in life was 
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- 


Does it seem like I'm bored reading this book?, 


what to have in my sandwiches at school; 
happy that it does a story I care for very 
much justice. 

So thank you, Mr. Dicks. All these 
years later, I’m still the avid fan I was back 
then; I remain the wide-eyed boy who wants 
to be a writer due to the imagination and 
sheer joy of shows like the one you were so 
heavily involved in. Thank you. 

So long, and thanks for all the fur. 

Nick Mellish 


THINGS I LEARNT FROM THESE 
BOOKS 


¢ The Sea Devils are most definitely 
called Sea Devils, so all those fans 
who mumble that they aren’t called 
that and that just because Declan 
Mulholland says it’s so doesn’t mean 
it is, and it certainly doesn’t mean 
they should be referred to as such by 
everyone else in Warriors of the Deep 
are wrong. Possibly. Unlike his 
refusal to specifically name the foes 
in The Cave-Monsters, Hulke from 
the off refers to his baddies as Sea 
Devils, which probably suggests that 
this is what Hulke had in mind— no 
Silurian-style retractions here! Also, 
they seem to have picked up a hy- 
phen for no real reason other than it 
matches with the similarly hyphen- 
ated Cave-Monsters. See! They 
must be cousins! But, hang on, they 
lose their hyphen in the footnotes... 


what does this mean?! Changing 
their name yet again? 
¢ The Silurians are, accordingly, the 


Doctor Who equivalent of Prince. 

¢ In print, the Yeti are fierce creatures 
with diddy green eyes and the ability 
to break a fully-grown man’s neck 
with the mere swipe of a paw. On 
screen, you just want to pat them a 
bit and make them roll over for tit- 
bits like an overgrown shaggy dog. 
Bless ‘em! 

4 Monks are good at fighting, or at 
least they are in the world of Doctor 
Who if this and Tooth And Claw are 
to be believed (and, indeed, Tom 
Baker: have you seen him throwing 
punches in Seeds of Doom?) It must 
be the Doctor bringing out the dark 
side in people I guess. 


What happens if you take an eerie void, an 
ancient gateway, a mysterious mirror, axe- 
wielding robots and a group of desperate, 
marooned slavers with their cargo of slaves? 
The answer is season eighteen’s ‘Warriors’ 
Gate’, one of most intriguing and unusual 
Doctor Who adventures ever televised. 


‘Warriors’ Gate’ is the final act in ‘The E- 
Space Trilogy’. It tells of a group of slavers 
trapped in a void between universes; their 
shipment of slaves consists of time-sensitive 
aliens known as Tharils, whose value comes 
from their ability to navigate space vessels 
across the Time Lines. When their incum- 
bent slave-navigator Biroc escapes and later 
hijacks the TARDIS, the Doctor finds him- 
self drawn into a conceptual mystery which 
has challenged all-comers to fathom its per- 
plexing content. 


In the course of the story the Doctor is given 
a first-hand insight into the rise and fall of 
the Tharil Empire. The saga of these lion- 
like humanoids unfolds in a strikingly origi- 
nal, non-linear fashion, delivering a fresh 
take on the usual time travelling conun- 
drums and in the meantime giving the 
viewer a thorough mental workout. Delving 
into the history of the Tharils furnishes 
them with a three-dimensional quality sel- 
dom afforded to those aliens that appear in 
one-off stories. Forging such an authentic 
race of aliens, and in next to no time, is due 
to the accomplished writing of Steve Galla- 
gher. His more serious brand of story tell- 
ing delivers an adventure thick with detail, 
presenting the very scripting gear-change 
which season eighteen’s new, more studied 
look was all about. 


Balancing the tale of the Tharils against the 
more immediate plot of the trapped slavers 
— an ironic situation to say the least — is 
something else which works well. The crew 
of the Privateer slave-ship, led by the in- 
creasingly desperate Captain Rorvik, is 
such a breathtakingly apathetic bunch that 
the notions of bureaucratic indecision and 
social decay, so carefully explored in the two 
previous stories, are taken to a new level of 
ruin. The duo of Aldo and Royce are a case 
in point; these deadbeat loafers are more 


than willing to sit back and relax whilst the 
senior crew members busy themselves going 
nowhere. Ironically, their decision to do as 
near to nothing as is humanly possible is 
probably the most astute assessment of the 
predicament in which they find themselves. 


Transferring this tangled puzzle on to the 
small screen is superbly realised through 
the accomplished direction of Paul Joyce. 
His opening shot of the Tharils’ life-support 
ventilator, ominously rising and falling 
makes for a sinister start; in turn, the vis- 
ual tour of the Privateer, played out against 
the crew’s countdown to their attempt at 
take-off from the void, creates a feeling of 
suspense which augurs well for the rest of 
the story. The climax of episode three is 
perhaps the best example of Paul Joyce’s 
work: the crossing of the Time Lines, in 
which the Doctor is faced with the Tharils’ 
past and then their present in the blink of 
an eye, creates a tension-packed climax 
which demands answers, delivering another 
of Steve Gallagher’s time-blending twists in 
superb style. 


In David Weston’s subtle portrayal of Biroc 
and Clifford Rose’s just desperate enough 
Rorvik the story is given first rate acting, 
well supported by the rest of the guest cast. 
With respect to the regulars, Matthew 
Waterhouse does a credible job as the newly 
arrived Adric and Lalla Ward’s Romana 
gets the chance to reveal a companion who 
has well and truly outgrown the TARDIS. 
Perhaps most striking of all is Tom Baker’s 
portrayal of the Doctor: the more comedic 
style commonplace during the latter part of 
his tenure is replaced by a somber, more 
serious interpretation, adding genuine gray- 
ity to his scenes and making the story even 
more powerful. This distinct move from the 
seemingly invincible to the almost vulner- 
able signals a shift in the Fourth Doctor’s 
character and with hindsight reveals that a 
more dramatic, series-altering change is in 
the offing. 


The special effects are excellent throughout: 
the appearance of a graphic image of the 
TARDIS in Biroc’s eye and the out-of-synch 
slow motion effect, isolated to Biroc whilst 
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Season: 18 
Production Code: 5S 


he is hijacking the TARDIS, are sharp pieces of visual wiz- 
ardry. Probably the most inspired shot of the story is an- 
other one straight out of the effects box: it is the scene in 
which Aldo and Joyce toss a coin to decide whether Biroc 
will survive another of Rorvik’s reckless abuses. The way in 
which the coin is seen to fall, its gradual spinning and rotat- 
ing followed by the background shot of the Privateer’s bridge 
consoles exploding is masterful, demonstrating how inspired 
direction and well crafted special effects can be brought 
seamlessly together, creating an immaculate final image. 


It is also important to mention that ‘Warriors’ Gate’ holds a 
significant place in the series’ history, since it marks the 
departure of both Romana and K-9 as regular companions. 
In particular, Romana’s final scene is given substance 
through its understatement, creating a poignancy which is 
emotive without being sentimental. Moreover, her confident 
and brisk farewell completely wrong foots the Doctor, and 


WHAT T 


perhaps demonstrates that the pupil has finally stepped out 
of the master’s shadow. 


Obviously it doesn’t require a genius to gather that 
‘Warriors’ Gate is no ordinary example of canon. It gives a 
philosophical edge to the series which has rarely been evi- 
denced before and delivers a story line which convincingly 
reels off armloads of mystery and intrigue, along with a nice 
touch of confusion to keep the viewer guessing right up until 
the end. References to the I Ching, echoes of Lewis Carroll, 
a perplexing timeline of events and a conclusion in which 
doing the right sort of nothing is the answer, all make for a 
story which is certainly not intended for the visual drifter. 
‘Warriors’ Gate’ demands a second and even a third viewing 
to really get to grips with it, but in so doing you will be 
feasting your eyes on one of Doctor Who’s sleeping giants. 


Reviewed by Jez Strickley 


FANS THINK 


"What ts 


With the arrival (or should that be re- 
arrival) of Catherine Tate, I truly be- 
lieve that we have the best Doctor/ 
Companion relationship the series has 
had in a long time. Funny (though 
thankfully not comedic) and clever, 
Catherine Tate has taken a character 
that could have been as hated as Mel 
and created a fully realised charac- 

ter. Bold, loud and emotional, Donna 
simply bounces of the Doctor and her 
relationship with her grandfather as 
played by the wonderful Bernard Crib- 
bins is beautiful. For me, the scene that 
cemented her place was the one where 
she goes head to head with the Doctor, 
pleading for him to spare the life of just 
one of the doomed inhabitants of Pom- 
peii. Catherine Tate is in one word, 
magnificent. 


to date. Her ballsy, 


-Kevin Mullen, England 


I was very wary of the return of Cath- 
erine Tate as Donna Noble. I don't like 
her in her own comedy series, I didn't 
like her as Donna in The Runaway 
Bride and I pretty well hated that story 
too. I just hoped that RTD and co had 
had the good sense to mellow her a bit 
and that Tate would play her with a bit 
more dramatic sense than before. Well, 
although I'd rather see Rose or Martha 
back full time, it's true that this Donna 
has moved on, has mellowed and is now 
a distinct improvement over her former 
incarnation. Tate is playing her a lot 
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more sensitively and sensibly; espe- 
cially in Planet of the Ood where she 
carried off the emotional scenes very 
well. Although Tate seems more en- 
dearing as a person when interviewed 
on the Confidential’s, I'll never class 
myself as a fan of hers. But if she con- 
tinues in the same vein through the 
rest of this season then at least it won't 
be the disaster I feared it could be. 
-Martin Hearn, England 


After a shaky start in "The Runaway 
Bride’ and a lot of soul searching for the 
character, Catherine Tate is proving to 
be one of the most original companions 


tude is very similar to Sarah Jane, and 
Tate has shown an amazing ability in 
balancing comic timing (the miming 
scene in ‘Partners in Crime) and bru- 
tally honest emotion that could put 
Martha and Rose to shame (the climax 
of 'The Fires of Pompei’). 


In spite of my initial reservations over 
an established comic actress becoming 
the Doctor's latest companion, I've 
warmed to Catherine Tate's perform- 
ances in Series 4. Donna may be loud 
and brash, but she gives the Tenth Doc- 
tor a great foil to contrast himself 
against, and helps to keep the series 
fresh and innovative. 


your opinion of Catherine Tate's performance as 
Bonuwna Noble so far tn season 4?" 


I think 
that's she 
an inter- 
esting 
character, 
the com- 
edy angle 
is cool 
(though 
occasion- 
ally over- 
done). I | 
really like 
the fact 
that 
Donna 
doesn't 
seem to be 
in love with the Doctor like the last two 
girls. I also like that fact that she's on 
the older end of the spectrum too. 
-Samantha Warner, USA 


no-nonsense atti- 


I have to admit that I've been pleas- 
antly surprised. Catherine Tate has 
taken an annoying, silly, and whiney 
character and managed to created a 
rounded, believable character who has 
quickly become one of my favourites. 
She has definitely shown that Donna 
has heart, warmth, character, charm 
and enjoys the wonders of travelling of 
through time and space. I'm looking 
forward to see where she and the writ- 
ers take Donna the rest of the season. 
-Bob Furnell, Canada 


-Jack Rees, England 


-Jez Strickley, Italy 
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When we last saw The Doctor (more or less), the massive 
hulk of a cruise ship came smashing through the impenetra- 
ble walls of The TARDIS and deposited debris all over the 
space/time vehicle bearing the name S.S. TITANIC. While 
fans waited and speculated all summer long over how our 
hero would resolve this latest crisis, little did they suspect 
that with the flick of a few dials and the turning of a wheel 
the massive injuries to The TARDIS would be repaired al- 
lowing The Doctor to quickly get on with the story. 


In a way, this is the approach taken to the entire Christmas 
special. The details and specifics are largely inconsequential 
and the only thing that counts is getting straight into the 
adventure. 


Author and show runner Russell T Davies has clearly 
learned a lot from the previous two Christmas specials and 
has created a bombastic, feature-film worthy slice of DOC- 
TOR WHO. Like any respectable Christmas tree, there are 
plenty of lights and baubles and a nice surprise underneath. 
There’s also some Christmas ham, but more on that later. 
“The Voyage Of The Damned” kicks off with a slight rework- 
ing of the signature tune (that I’m slightly on the fence 
about, if I’m to be honest. I don’t know if I like it, but I cer- 
tainly know that it doesn’t fit the title graphics.) and a quick 
“meet-cute” between our hero and a waitress named 
Astrid, as played by Kylie Minogue. Kylie 

began her career as an actress be- 

fore conquering Europe as a 

pop star and seems 

eager to 


make a 
comeback to _ her 
earlier vocation. 


“Voyage” is crafted very much like a disaster 
movie in many significant ways, including a large sup- 
porting cast of broadly-drawn characters in jeopardy. There’s 
a lot of star-wattage on display here, including The Captain - 
played by the great Geoffrey Palmer, who is one of two cast 
members who appeared in the original series and Mr. Copper 
- the excellent Clive Swift, who is the second alumnus. Chil- 
dren’s television legend Bernard Cribbins is also terrific in a 
minor role (that might become major in the new season). 
This is not to say that only the veterans are making them- 
selves memorable in this special. Jimmy Vee’s Bannakoffa- 
latta is an instant classic character and the lower-class prize 
winning family make the most of their slender screen time. 


As I said, details and complicated plotlines are getting in the 
way of the adventure here, so it isn’t too long before the Star- 
ship TITANIC is sabotaged and crippled by an intentional 
meteor strike. If you’ve seen “The Poseidon Adventure”, 
you're up to speed on what happens next-namely that our 
mixed bag of characters must band together to make it 
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through this harrowing experience 
alive and prevent TITANIC from crash- 
ing into the Earth on Christmas morn- 
ing. One of the obstacles to survival 
comes in the form of angels. 


For the comfort and convenience of the 
passengers of TITANIC, a Max Power 
incorporated cruise ship as a looping 
personalized message continues to in- 
form us, a robotic service force dressed 
as angels will attend to a multitude of 
tasks. Unfortunately for everyone, 
these robots-called The Host-have in- 
stead decided to murder the entire 
crew. For a holiday episode, there’s sure 
a lot of death and mayhem on display. 


Of course, RTD is just getting warmed 
up. 


I haven't yet mentioned David 
Tennant’s performance as The Doc- 
tor yet, but it’s certainly not for 
any negative reasons. Quite the 
opposite, in fact, Tennant is now 
so firmly and effortlessly Doctor JM 
Who he could do the show in ii 
bathrobe and slippers. 


Come to think of it, it’s how he 
started as well. 


Tennant’s given a great many 
showy pieces in “Voyage”, and he 
makes magic out of every single 
one. Once the disaster starts, The 
Doctor has a stirring speech that, 
while a bit fanwanky, brings down 
the house. If The Doctor’s mention of 
the name of his home planet after two 
seasons was enough to stir the hearts of 
fandom last Christmas, “Voyage” ups 
the ante by mentioning Gallifrey, 
Kasterbourus and practically references 
The Doctor’s street address. But, boy 
does it work like gangbusters! There’s 
been a growing authority and menace 
in Tennant’s Doctor that helps ground 
his more boyish qualities and makes 
him a terrific screen presence. He’s ac- 
tually got quite a lot of chemistry with 
Kylie, which makes it all the more 
natural when The Doctor offers her the 
trip of a lifetime as his newest compan- 
ion. I’ve noticed, however, that in the 
new series you're okay if The Doctor 
asks you to travel with him. If you ask 
The Doctor, though, things might not 
work out as well as you’d hoped. 


At about the halfway point in the story, 
a great many characters have died in 


the line of duty. Its par for the course to 
have characters die in a Doctor Who 
story, but I don’t know if it’s the festive 
atmosphere or the story itself that 
makes me notice how many really like- 
able people have died so far. The Doctor 
responds with a general “That’s all I 
can stands, ‘cause I can’t stands no 
more” and goes of in search of the 
brains behind the operation. 


And what he finds is easily the campi- 
est villain the series has cooked up 
since its return, Max Power. Step one; 
put your head in a box! Step 
: put some 


wheels 
on that box. Step 
three; cover your company’s impending 
collapse with a convoluted insurance 
scam that would leave James Bond 
scratching his head. 


Given the mayhem and carnage that 
we've seen so far, it shouldn’t have sur- 
prised me to have Kylie’s Astrid sacri- 
fice herself to defeat Max Power and 
save The Doctor, but the character’s 
death hit me like a ton of bricks none- 
theless. Such a likeable and promising 
character lost so quickly! While that 
sacrifice galvanized The Doctor into 
action, it really damaged the feel-good 
mood of the rest of the special. It would 
actually take several minutes and a 
hugely over-the-top set piece to restore 
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the pace. 


Let’s crash the ship right into Bucking- 
ham Palace! 


Okay, I liked it. Pm back. Having Ber- 
nard Cribbins yelling “Don’t you 
DARE!” at the ship as it plummets to 
the Earth and Murry Gold’s action 
packed music combine to create an im- 
age as funny and quirky as it is sus- 
penseful. And after destroying so many 
national monuments, it’s a nice Christ- 
mas present to the UK to pull the ship 
up at the last minute and save the Pal- 
ace. Lovely. 


It’s obvious that “Voyage” is, for all it’s 
show stopping glory, a mix of The Po- 
seidon Adventure and The Robots Of 
Death with a dash of Christmas color 
thrown in, but there’s a great deal 
more to look at beneath the glitter 
and gold. In the past two Christmas 
specials, there have been signposts 
to the themes that the upcoming 
season would be exploring. It’s just 
ha hunch on my part, but I think 
that the season is ultimately going 
to build on one little scene. 

One moment. 


y The payoff for “Voyage Of The 
=) Damned” was not Kylie or Banna- 

koffalatta or The Gallifrey Speech 
or Allons’y Alonzo. The moment 
y that made magic, for me, was a quiet 
moment at the end. As The Doctor is 


digesting the idea of Astrid’s death, 


and indeed the great many deaths the 
day brought, while watching the 
smarmy character not only live but 
thrive, he is reminded by Mr. Copper 
that if it were really up to him to decide 
who deserves to live and who should 
die , “..that would make you a monster.” 


It’s not just the heroism. It’s not just 
the adventure. 


The Doctor learns an important and 
timely lesson in humility as this poten- 
tially god-like Time Lord learns that he 
has limits. It’s good for him, but it’s 
incredibly healthy for the show to rein- 
force limits on The Doctor. He, as well 
as the audience, must learn that there’s 
a price for being infallible. 


And that lesson is the best Christmas 
present of all. 


Reviewed by Ken Holtzhouser 


TIMELASH 
BBC VIDEO = APRIL 2008 
COLIN BAKER, NICOLA BRY- 
ANT 
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Ever since it was first broadcast 
in 1985 TIMELASH has divided 
fandom. The story is not at all 
helped by the fact that it was 
sandwiched between two block- 
busters THE TWO DOCTORS 
and REVELATION OF THE 
DALEKS. To my mind it de- 
serves far greater recognition 
than its tarnished reputation 
allows. 


Ok, so it is nothing at all origi- 
nal. The story of a hitherto 
peaceful planet beholden to the 
machinations of an evil dictator 
is nothing new. If anything 
Timelash suffers from mediocre 
direction, all too often Pennant 
Roberts was asked to helm sto- 
ries which far below his capabili- 
ties. The Pirate Planet and what 
was completed of Shada show 
what he is capable of achieving, 
plus the fact that at this stage in 
season, the budgetary  con- 
straints were starting to show. 
The sets are bland and unre- 
markable and one is surprised 


that costume designer Alun 
Hughes who designed Linda 
Thorson’s costumes for THE 


AVENGERS can only come up 
with what look like folded blan- 
kets and old grey rags. Hughes 
consummate skill as a costume 
designer are shown to their best 
effect in Peri’s superb costume 
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for this story one of the very few 
of this mediocre season which 
chooses not to display her assets 
to any great effect and is all the 
better for it. 


The script itself is no more than 
mediocre but as this was only 
Glen McCoy’s third ever televi- 
sion script I suppose one can’t 
expect too much from it. Be- 
cause the characterisation is 
with the exception of Herbert 
and the Borad, poorly drawn 
and the direction no better than 
lacklustre. The only guest 
chracters to display any person- 
ality are David Chandler as the 
enthusiastic Herbert (H G Wells) 
who would have made a superbly 
enthusiastic, if over zealous com- 
panion Paul Darrow who is su- 
perb as the Richard 111-esque 
Tekker, ovseracting to just the 
right degree and Robert Ashby 
who is a candidate for villain of 
the season as the superbly and 
subtlety menacing half Karfelon/ 
half Morlox Borad who plans to 
destroy the population of Karfel 
and replace them with his own 
mutated kind with Peri as his 
concubine. Another major let- 
down is the Bandril ambassador 
who is all too obviously a glove 
puppet and the Morlox creature 
which threatens Peri is another 
rubber puppet on the end of a 
stick! Other characters are 
bland and uninspiring, Jeanne 
Crowley as Vena goes through 
the story with a look of constant 
bemusement 


It is often said that Colin Baker 
and Nicola Bryant are not at 
their best in this story, having 
missed quite a few rehearsals 
having been seconded to JN-T’s 
pantomime Cinderella, but to my 
mind here Colin Baker, with the 
exception of the early TARDIS 
scenes is superb and poor Nicola, 
so neglected by many of the writ- 
ers who scripted her is reduced 
here to the archetypal compan- 
ion role screaming for help and 
getting captured every five min- 
utes. 


That said, the members of the 
Karfelon High Council and the 


rebels are little more than one 
dimensional sterotypes. Good 
actors like Neil Hallet, David 
Ashton, Jeanne Crowley, Eric 
Deacon, Tracy Louise Ward and 
Dicken Ashworth are wasted 
with one-dimensional characters 
who don’t get a chance to shine. 


The commentary here is pro- 
vided by Colin Baker, Nicola 
Bryant and Paul Darrow. 
Throughout the tone is relaxed 
and friendly gently bringing the 
viewer into the bosom of its 
warmth. It is amazing to learn 
that Nicola Bryant’s costume, 
certainly the very best of her 
time on series was modelled on 
the singer Sheena Easton. As 
Tekker, Paul Darrow looks as he 
intended like Shakespeare’s 
Richard 111 and to this end, 
wanted a hump, an offer which 
was declined. As a great fan of 
Frank Herbert’s DUNE novels, I 
was surprised by Colin Baker’s 
comments that the costumes had 
elements of DUNE. Perhaps the 
costumes of the rebels had ele- 
ments of the stilsuits worn by 
the Fremen on Arrakis but that 
is basically all. 


Like Timelash itself, the docu- 
mentary accompanying this re- 
lease is by no means particularly 
remarkable in terms of content 
and revelation, but it is enjoy- 
able and as always extremely 
well made. 


To my mind, Colin Baker and 
Nicola Bryant, as with all the 
cast of this story perform su- 
perbly within the story’s obvious 
limitations and the fact that both 
Colin Baker and Nicola Bryant 
missed quite a few rehearsals 
owing to being required for re- 
hearsals for JN-T’s Cinderella 
Pantomime. It is interesting to 
learn that Tracy Louise Ward is 
now a prominent Environmental 
campaigner as well ads bein the 
Marchioness of Worcester. An- 
other surprise, at least to one 
such of myself who was never a 
fan of the series is that Herbert’s 
chalet in the Scottish Highlands 
was a set from Doctor Who’s 
rival series of the time The Tri- 
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pods. It’s hardly suprising to 
hear Colin Baker say that he had 
heard that in one fan poll Time- 
lash had come 158t out of 160th 
stories. No-one I think could 
ever call Timelash remarkable, 
not by any standards but there 
are many weaker and far less 
enjoyable stories in the classic 
DR WHO cannon. 


Glen McCoy must have written 
his script at least 24 years ago 
and yet he still looks no more 
than 30 whereas the passing of 
the years have not been so kind 
to David Chandler who’s hair is 
now grey and his face weather- 
beaten, but his pleasant easy 
charm is still very much intact 
and one is sad to learn that he 
has now given up acting, as has 
Jeanne Crowley who played 
Vena and is now a writer.. Most 
of the comments relating to di- 
rector, Pennant Roberts are to 
say the least polite, Colin Baker 
comparing his laid-back style to 
Graeme Harper’s dynamism. 
Only Nicola Bryant, even more 
attractive now than she was in 
the 80s, is effusive in her praise 
for Roberts’ direction. It is nice 
to see Borad actor and former 
spouse of Louise Jameson, 
Robert Ashby emerge from 
‘behind the mask’, a modest and 
polite man, Ashby relates how 
uncomfortable the Borad’s make 
up was and how difficult it was 
to eat or drink whilst in the 
Board’s make up. 


The overall impression from the 
cast and crew is one shared by 
this author that the story is bet- 
ter than its reputation allows. 
Timelash may not be the DVD 
release of the year but it is in- 
deed far better than most fans 
give it credit for and is a pleas- 
ant and undemanding why of 
spending a couple of hours. 8/10 
[GP] 


PLANET OF EVIL 
BBC VIDEO = MARCH 2008 
TOM BAKER, ELISABETH 

SLADEN 


The Strange Case of Dr Jekyll 
and Mr Hyde provided the inspi- 
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ration for this classic series tale 
from 1975 and in many ways the 
story itself would seem to be the 
sinister Hyde lurking in the 
shadows behind the classics 
either side of it that were Terror 
of the Zygons and Pyramids of 
Mars. Being sandwiched be- 
tween them has seemingly let 
this great tale become one of the 
great overlooked, and now it’s 
arrived on DVD it’s time to set 
the record straight. 


Possessing a wonderful guest 
cast in Frederick Jaeger as the 
tortured Sorenson, Prentis Han- 
cock as the psychotic Salamar 
and Ewen Solon as the prag- 
matic Vishinsky alongside the 
other supporting artists, and 
with Tom Baker and Elisabeth 
Sladen on good form, the story is 
a top notch yarn. It is helped 
immensely with its suitably 
alien and spooky atmosphere by 
the marvellous direction of David 
Maloney, who utilises the fantas- 
tic sets designed by Roger 
Murray-Leach to their fullest, 
especially with the filmed inserts 
recording at Ealing which make 
this one of the most overtly sinis- 
ter planets ever to appear on 
screen in the series. The story 
rattles along at a fair pace and is 
truly engaging, a tribute to the 
writing and editing talents of 
Louis Marks and Robert Holmes 
respectively. In short, there 
really isn’t anything to dislike 
about this little gem of a story 
operating from a great premise, 
realised beautifully and wonder- 
fully acted. 


As far as the DVD itself is con- 
cerned, we’ve had the usual res- 
toration work done to both pic- 
ture and sound quality and so 
both are of the usual high stan- 
dard. Coming to the extras we 


first encounter the commentary 
track featuring Tom, Lis, Prentis 
Hancock and Philip Hinchcliffe, 
and this is one of those were all 
the members present actually do 
enjoy talking about the story and 
the people that worked on it 
rather than going off on a com- 
pletely abstract topic — as Tom 
often does on these. Here all stay 
pretty much to the point, with 
them all enthusing over Murray- 
Leach’s sets and director Ma- 
loney’s work. It’s a to-the-point 
and entertaining commentary 
and well worth listening to. 


The extras are a little sparse 
compared to other discs, almost 
falling into the ‘Special Edition’ 
category of release like Sontaran 
Experiment and Timelash, but 
all are lovely little featurettes. A 
Darker Side, the main documen- 
tary, looks at the making of the 
story with contributions by many 
of the cast and crew and includ- 
ing a trip to Ealing where the 
film inserts of the jungle were 
done. Unfortunately, the actual 
studio used was in use at the 
time the documentary was made 
and so we never actually see 
inside it, which rather detracts 
from the point of going to see it; 
after all, you could point at any 
pair of warehouse doors and say 
‘We recorded X in there.’ Still, 
the rest of the documentary is 
interesting and informative and 
generally a good inclusion. The 
second featurette, Planetary 
Performance, covers making the 
story from a purely acting point 
of view and thus gives an origi- 
nal take on production, as well 
as highlighting some of the more 
secondary actors in the cast. 
Another nice addition, as is the 
selection of trailers and continui- 
ties included as another extra. 
All very welcome. 


The usual informative produc- 
tion subtitles are present along 
with a nice photo gallery with 
some fine pictures in both black 
and white and colour, and both 
of the story and taken from a 
production point of view. Quite a 
lot are previously unpublished to 
my knowledge, so this really 
does make for some good view- 


ing. The now-obligatory ‘Coming ™@ 
Soon’ trailer, this time for the j 


release of Destiny of the Daleks, 
is also included and actually 
manages to make the story look 
pretty good. 


A final official addition is footage 
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not used from the end of one of 
the scenes featuring Tom and 
Lis. Frankly, it’s a very short 
extra which could easily have 
been tossed aside and you would- 
n’t miss it as it contributes little 
to the disc or any appreciation of 
the story. Its inclusion as a spe- 
cific extra is very strange when 
you consider the actual Easter 
Egg contained on the disc. With- 
out spoiling it, the hidden extra 
is over ten minutes in length, 
covers a lot of interesting infor- 
mation not covered in A Darker 
Side (although a small section is) 
and is much more worthwhile 
than the cut footage. Do go look- 
ing for it; it’s well worth search- 
ing for and why it’s been chosen 
as the hidden extra rather than 
the inconsequential studio foot- 
age I really don’t understand. 


This release’s cover by Lee Bind- 
ing is not quite up to scratch, but 
compared to Time-Flight and Arc 
of Infinity is a masterpiece; mind 
you, the UK release reuses the 
illustration for the disc label and 
does so in such a way that the 
hole completely obliterates Lis 
Sladen’s head! I think a bit more 
attention in the art department 
should be used, both on some of 
the covers and in particular, as 
here, the label. However, apart 
from this and the seemingly daft 
piece of disc authoring men- 
tioned above, Planet of Evil is a 
fine addition to anyone’s DVD 
collection. No arguments — buy 
today! 9/10 [MH] 


DESTINY OF THE DALEKS 
BBC VIDEO = MARCH 2008 
TOM BAKER, LALLA WARD 
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Aaaarrgghh! Don’t get me 
started on this story! I really 
must try to be nice about it, but 
it’s part of the season where I 
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think the rot set in that helped 
dictate the way Doctor Who 
would be treated by those higher 
up in the BBC for the remainder 
of the original series’ run. Mar- 
tin, you’re supposed to be a dis- 
passionate reviewer, do your job! 
Okay, okay, I'll try... 


Destiny of the Daleks marks 
several notable points in the 
series history. It would be the 
last time that Dalek creator 
Terry Nation would write for the 
series, and the first time that 
Douglas Adams would be cred- 
ited as script editor. Romana 
regenerates into the form of 
Lalla Ward and Davros makes 
his first reappearance. It also 
marks a down turn in production 
quality, but we won’t go there for 
the moment... 


The story itself isn’t too bad, 
although some liberties have 
been taken with the Daleks in 
order for the main plotline to 
work i.e. all of a sudden they are 
really just robots and the Doc- 
tor’s dialogue goes out of its way 
to back this up. The general 
script is okay, having been 
worked on a lot by Adams and 
Grieve from Nation’s original 
bare outline, but rather too much 
flippancy appears on screen and 
somewhat diffuses the drama; a 
unfortunate Season 17 trait 
which Tom and Lalla are more 
than willing to play on. The 
Movellans themselves, despite 
being robots, are actually quite 
appealing characters as played 
by Tony Osoba (later back in 
Dragonfire) and Suzanne Dan- 
ielle, with Peter Straker being 
particularly effective as Com- 
mander Sharrel. Tim Barlow 
acquits himself nicely as the 
weary slave engineer Tyssan, 
and indeed nicely balances Tom 
Baker’s more flippant perform- 
ance in the scenes they have 
together. A particular low is 
David Gooderson as Davros; his 
performance is not up to the 
standard we got in Genesis... 
from Michael Wisher, although 
to be fair there are one or two 
good moments (usually when he 
doesn’t speak, such as the close 
to episode 2 when Davros comes 
back to life and flexes his fin- 
gers) But in the main his por- 
trayal is bluster and turns this 
wonderfully three-dimension 
character into a two-dimensional 
‘baddie of the week’ and it is a 
great shame. 


Another great shame is the gen- 
erally low production values that 
beset this story, and much of the 
season (bar City of Death). Most 
of the city seems to be composed 
of black drapes with recycled bits 
of rubble and girder (one particu- 
lar girder Ken Grieve delights in 
pointing out on the commentary 
track is used all over the place!) 
and apart from the control room 
looks very shoddy (though Grieve 
disagrees). So do the Daleks, and 
Tm not talking about the unfin- 
ished ones that are used on loca- 
tion to be blown up; the actual 
ones in the studio are in the 
worst state of repair ever pre- 
sented and make you feel that 
the ‘Destiny of the Daleks’ is for 
them to fall to bits in front of 
your eyes as you watch. Again, 
such a shame when we look at 
the other side and see the gleam- 
ing hi-tech interior of the Movel- 
lan ship and the costumes de- 
signed for them with the elabo- 
rate and effective wigs. Clearly 
both costume and set designers 
had talent, so what went wrong 
when it came to the Daleks? A 
good question in search of an 
answer, although some pointers 
are forthcoming in the produc- 
tion subtitles. 


If you were to lay odds on the 
outcome of any space battle look- 
ing at these two opposing forces 
it would be Movellans one, 
Daleks nil. As a last story to pit 
Tom against the Daleks every- 
thing cries shame, because it’s 
not a good story to finish on. 
There’s better plots, there’s bet- 
ter production values, there’s 
better everything to be had, and 
some of it should’ve gone in here. 
But truth to tell, it didn’t. 


Onto the disc now, and the usual 
cleanup has been performed on 
sound and vision. One of the 
options included is for CGI ef- 
fects to be added instead of the 
originals, and I’d hoped some 
shots of Daleks being pushed up 
hills, clearly being unfinished 
shells and generally looking 
rubbish might have benefited 
from a quick going over with a 
PC or Mac paintbrush. Unfortu- 
nately, the same has been done 
here as with Arc of Infinity and 
perfectly reasonable effects have 
been replaced with new ones 
instead of covering up the blem- 
ishes, of which Ive indicated 
there are many. Thus while they 
look nice, this option really falls 
into the category of ‘wasted ef- 


fort’, which is another great 
shame. 


The commentary track features 
director Ken Grieve, Lalla Ward 
and David Gooderson, and for 
rather too much of the time ends 
up as a tribute to Douglas Ad- 
ams the man, rather than Doug- 
las Adams the Doctor Who script 
editor or writer. There are plenty 
of anecdotes about him, but pre- 
cious little really worthy of men- 
tion regarding the story. What 
does relate to Destiny... is inter- 
esting enough, although some of 
the minuses I’ve listed are re- 
garded as plusses by the three- 
some; it’s all a matter of opinion 
I suppose. Still, an interesting 
track, if only to hear from one- 
shot people like Gooderson and 
Grieve. 


Grieve also gets a featurette to 
himself about directing the story, 
which given that he is only used 
the once might seem a trifle over 
the top, but it’s okay as far as it 
goes. I hope other directors get 
their own featurettes at some 
point, such as Chris Barry or 
Douglas Camfield, since as far as 
the series is concerned they are 
more worthy of such a feature. 
Terror Nation looks at the contri- 
butions Terry Nation made to 
the series, not just including the 
Daleks although they are the 
primary focus, and does him 
reasonable justice, although 
perhaps more could have been 
spent on the man himself outside 
of Who. 


Various trailers and continuities, § 


including the infamous ‘Wake 
up, Doctor!’ screened as part of 
the Autumn season trailers in 
1979, are included and are a nice 


addition, as are all the Prime | 


Computer adverts from Austra- 
lia that have done the rounds of 
fans for years. My only quibble — 
sorry! — with including two of the 
four is that they hail from 
around the time of the following 
season with Tom wearing his 
burgundy outfit, so perhaps they 
should’ve been held over for a 
disc in that season in need of 
extras? Ah well... 


Along with the usual production 
subtitles, coming soon trailer for 
The Time Meddler — which actu- 
ally looks more exciting in some 
ways than the adventure on this 
disc from its trailer — and the 
Radio Times billings in Adobe 
PDF format, that about covers 
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the extras, although mention 
must be made that the photo 
gallery is rather lacklustre and 
some well-known photos appear 
to be missing altogether. 


The cover for this disc, again by 
Lee Binding does its level best to 
make us think we're in for a 
cracking story, and it’s one of the 
best pieces used in 2007; I’m 
glad to say we don’t suffer a 
repetition of Planet of Evil re- 
garding the UK’s disc label. But 
sadly a great cover can’t really 
hide the fact that we have a 
story that’s less than a classic 
and that the disc itself could’ve 
been so much more. 


If you haven’t got the other Dav- 
ros stories you may want to try 
and get hold of the Davros Col- 
lection set with the extra Re- 
membrance disc in to get Destiny 
(although it’s probably sold out 
by now), but if you don’t just buy 
Destiny on it’s own as cheaply as 
you can, because in my opinion 
neither disc or story are really 
worth putting your money into. 
Clearly it wasn’t put in originally 
— why change now? 5/10 [MH] 


DEAD LONDON 
BIG FINISH = JANUARY 2008 
PAUL MCGANN, SHERIDAN 
SMITH 


Deap LONDON 


wr Pat Manis 


ora, Vansirtaur 
woo Cams Buceennn 


London is one of the most iconic 
and frequently used setting for 
Doctor Who and its spin-offs. 
Most of the classic villains have 
had a stab at conquering it, and 
the Cardiff interpretation of 
London is man-handled by aliens 
every other week. It makes sense 
for Big Finish to set their season 
opener in London and to mine 
some of the iconography and 
visual resonance that’s present 
in abundance in the capital. 
Writer Pat Mills takes an un- 
usual route, where instead of 
using an established period or 
location for the story’s action, it’s 
an amalgamation of a host of 
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times and places. In the mix 
there’s World War 1 London, a 
17th century Old Bailey court- 
room drama and a period where 
Jack the ripper-esque amoral 
predators stalk the streets when 
the lights go out. This cherry- 
picking of motifs and ideas which 
on occasion dangerously dances 
with becoming clichéd makes for 
an excellent playground and Pat 
Mills uses the locations to great 
effect and with effortless style 
and panache. 


The plot, while fairly straightfor- 
ward, remains vague enough to 
always let the audience try and 
guess what’s going on. The Doc- 
tor and Lucie are separated from 
the beginning and it’s not until 
half-way through the play that 
theyre re-united. Acting as a 
surrogate companion is the won- 
derfully portrayed Spring-heeled 
Sophie. Like most of the other 
characters, she’s little more than 
a caricature, encapsulating 
whatever character or genre 
trope Mills is trying to evoke in a 
particular scene. Spring-heeled 
Sophie is brought to life by Clare 
Buckfield, who is always fantas- 
tic in Doctor Who audios. Even- 
tually reunited with the Doctor 
and Sophie, Lucie Miller remains 
a fantastic companion, portrayed 
cheekily by Sheridan Smith. 
Without a doubt her dialogue is 
one of the strongest things in the 
play and Mills has her various 
traits and personality beats per- 
fected. She sounds as put-upon 
by her circumstances as ever and 
is the perfect realisation of what 
a classic-series companion like 
Tegan could have been. His eight 
Doctor suffers from generic Doc- 
tor syndrome and rarely exhibits 
Doctor is 
known for. There is one tremen- 
dous scene whose success hangs 
entirely on gallows humour 
where the Doctor shines, but for 
most of the play he takes the 
back seat to allow Lucie and 
Sophie to bounce about the place 
enthusiastically. 


Surprisingly, Dead London is a 
very visual play. Pat Mills previ- 
ous work was in the (obviously) 
very visual medium of comics 
like 2000AD. It’s these visual 
ideas, that are the strength of 
Dead London. The visualisations 
could have ruined the play if 
described in painstaking detail, 
but thankfully Pat Mills shows 
rather than describes. The Doc- 
tor and Lucie talk about and 


around what they’re presented 
with, but never explicitly say 
what’s there. Sound design ex- 
cels, augmenting Mills’ patch- 
work incarnation of London. The 
serpentine voice of the villain 
Sepulchre is similar to the Sea 
Devils, which is a nice touch 
considering the Eocene dwelling- 
ones get a mention. 


The denouement is a little over- 
wrought and confusing, but after 
the rush of big ideas like giant 
wicker men, rivers of conscious- 
ness and a time-shifting London 
that precedes it, this is forgiv- 
able. It’s a memorable opening 
story for the second series of 
Lucie and 8th Doctor stories. My 
only worry is that the rest of the 
season will be filled with similar 
stories that have a fascinating 
world, filled with very little go- 
ing on. The 8th Doctor and Lucie 
are strong enough characters to 
weather the longeurs that occa- 
sionally crop up in the story, but 
if we get a whole series of stories 
where they’re wandering 
through fascinating world-scapes 
with very little going on, then 
this series won’t live up to the 
promise shown by the more in- 
tense moments of Dead London. 
To sum up Dead London in one 
phrase: “Big on ideas, small on 
plot.” 7/10 [BK] 


MAX WARP 
BIG FINISH = FEBRUARY 2008 
PAUL MCGANN, SHERIDAN 
SMITH 


Oh dear. I really wanted to like 
this episode. On paper, it sounds 
like a really surreal treat: Top 
Gear in Space meets Agatha 
Christie who is also in Space. I 
had something entirely different 
imagined before I popped the CD 
in. Yes, I’m that archaic. I still 
buy the Big Finish CD versions. 
Nothing can replace the experi- 
ence of spinning sheets of plastic 
that may or may not work de- 
pending on some vague stellar 


alignment. Screw your iPods! 
But yeah, Max Warp is a mur- 
der mystery where it’s abun- 
dantly clear whose done what to 
who in the dining room from the 
offset. Usually in a parody like 
this, the humour and gags are 
massively ramped up to compen- 
sate for the fact that the central 
mystery isn’t actually very inter- 
esting or important. I say usu- 
ally, because, unfortunately that 
doesn’t happen here. Sure, 
there’s humour and jokes all over 
the place, but the quality is so 
inconsistent that the overall 
effect smothers the play. 


Jonathan Morris has been com- 
pared to Douglas Adams in the 
past and this is a fair enough 
comparison. Their styles are 
quite similar, in that the humour 
comes from an _ unexpected 
source, and occasionally edges 
towards the more questionable 
end of good taste. What galled 
me most was that the big joke at 
the centre of Max Warp is this: 
“What would happen if Richard 
Hammond from Top Gear had 
actually died in the crash that 
almost ruined his life?” See, 
that’s not as funny on paper as 
the story’s premise, is it? The 
answer is that two galactic em- 
pires almost re-ignite a centuries 
old war. Except this war is never 
very threatening, because both 
sides are presented solely as 
comic caricatures, which is un- 
fortunate as some genuine ten- 
sion could have been wrung out 
of the situation. 


The Agatha Christie murder 
mystery angle comes from the 
Doctor and Lucie investigating 
Timbo the Ferret’s (Richard 
Hammond’s fictional counter- 
part) death and this is fairly 
mundane and boring stuff. They 
discover that all isn’t as it seems 
and etc etc. There’s also a robot 
that isn’t all as it seems. And 
Jeremy Clarkson character who 
may or may not be all as he 
seems. And a queen who actually 
is what she seems, which makes 
for a refreshing change. I’m par- 
roting on about Top Gear with- 
out realising that the whole joke 
may be lost out on non-UK/ 
Treland viewers. A quick google 
reveals that it’s watched by 350 
million viewers world-wide, so I 
suppose that’s not a problem. 
Imagine if you weren’t exposed 
to it though? You’d just be sitting 
there bored out of your mind at 
the Top Gear fan-boyish refer- 
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ences. Like I was, which proba- 
bly puts my negative comments 
into perspective. While I may or 
may not (see what I did there?) 
watch Top Gear, I am aware of 
its vile host Jeremy Clarkson. A 
menace to the environment, good 
taste and people with souls, 
Jonathan Morris mercilessly rips 
into him, creating a fictional 
representation of him that’s even 
more hyperbolic about cars, and 
less prone to hiding his inherent 
misogyny. I really don’t like 
Jeremy Clarkson. When Morris 
writes his counterpart Geoffrey 
Vantage he’s on fire. He really 
captures the inimitable smug- 
ness of Clarkson and that’s no 
mean feat. These scenes really 
improve the play. If only Morris 
focused more on Vantage, the 
Doctor and Lucie instead of 
Agatha Christie-lite shenani- 
gans, the play would have been 
fantastic. As it is, it’s a mish- 
mash of hastily drawn ideas, 
with occasional moments of 
genuine humour, but surrounded 
by weaker, more pointless ele- 
ments. 5/10 [BK] 


BRAVE NEW TOWN 
BIG FINISH = MARCH 2008 
PAUL MCGANN, SHERIDAN 
SMITH 


A town with unexplained mys- 
teries, time going round in cir- 
cles and villagers who take it all 
in their stride. At this stage in 
the new McGann season, listen- 
ers could be forgiven for thinking 
that Big Finish are recycling 
ideas. The season opener, Dead 
London had been let down by its 
similarity to Seasons of Fear, 
and seemed to always be work- 
ing in its shadow. Brave New 
Town fleetingly recalls the plot 
of another stage-one McGann 
tale, Memory Lane, as well as 
elements of the TV stories Time- 
Flight, Castrovalva and _ ironi- 
cally, The Android Invasion, the 
best Auton story we never had. 
However, this preconception 
about the story’s influences en- 
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ables the writer to set it apart. 
He creates a very clever red her- 
ring so that when the reality of 
the situation arrives, it’s fresh 
and surprising. Along the way 
we get the stark image of a sea- 
side town with no sea, one of the 
most memorable visuals Big 
Finish have created. 


The new eighth Doctor theme 
tune has been the source of much 
debate recently, but here the 
story opens with the theme, 
rather than with a pre-credits 
sequence. This allows it to have 
more of an identity, instead of 
sounding like music from a 
trailer. At the beginning, Andy 
Hardwick’s incidental music 
sounds like it’s trying to make 
the story feel ‘epic’ and has a 
habit of soaring for no particular 
reason. This detracts from some 
of the more thoughtful moments, 
but later fits the bill far more in 
the action scenes and supports 
the story more subtly. 


The Doctor and Lucie have some 
well-written material and it’s 
interesting to see that the Doc- 
tor’s dialogue gets to be far more 
down-to-earth in Lucie’s com- 
pany. When the Doctor is cor- 
nered by _ soldiers, Paul 
McGann’s delivery of “Nice day 
for a stroll” is quite clever, as he 
doesn’t bother with any pretence 


} in favour of obvious sarcasm! 


When Lucie gets stunned, Sheri- 
dan Smith communicates this so 
well that the sound effect of 
Lucie falling to the ground is 
almost unnecessary. There are 
good performances from the 
guest cast; notably Adrian Dun- 


: bar, who gives McCarthy a dis- 


tinctive, edgy presence; and 
Derek Griffiths, who makes Ja- 
son a sympathetic and believable 
character. As in Dead London, 
here we also have what could be 
called comedy accents, mainly 
from Nick Wilton as Karimov, 
but as he’s supposed to be quite 
an ebullient character, he gets 
away with it. Nevertheless, when 
Vitas is radioing McCarthy, it’s a 
bit old hat to have her respond 
with “Da” rather than “Yes”, 
when everything else she says is 
in English. 


When we first hear the sound of 
an Auton gun, it’s great, and it’s 
a shame Big Finish have ne- 
glected the Nestenes for so long. 
Unfortunately there are two 
things that jar a little in how 
they're represented here. Firstly 


it's very odd that the Doctor 
refers to Autons as if they are 
alien creatures in their own 
right, rather than vessels for the 
Nestene Consciousness. Sec- 
ondly, the Voice of the Con- 
sciousness doesn’t seem quite 
right, as it’s really just a ‘deep 
voice’ rather than something 
mysterious or menacing. It al- 
ways made sense to me that 
creatures that could control plas- 
tic would have an affinity with 
oil, as if, like the entity in the 
original Solaris, the Nestenes 
existed in liquid form on their 
own planets. Jonathan Clements 
brings this concept down to earth 
by using oil wells, but while this 
works, there’s still a sense that 
the full potential of this idea has 
been scuppered by the sixty- 
minute format. This is, even so, 
an intriguing start for the Neste- 
nes on audio, and hopefully Big 
Finish will use them again in the 
future. 


The extras provide some inter- 
esting background detail. Alan 
Barnes mentions that for this 
second season of stories, Big 
Finish were keen to downplay 
the idea of an ongoing arc to 
make the stories more accessible. 
This is certainly a positive move, 
but what puzzles me is why they 
bothered with the Headhunter 
arc in the first place, as I never 
thought it was the most enjoy- 
able part of Lucie’s travels. 
Adrian Dunbar’s interview is 
very entertaining: he’s obviously 
fond of Doctor Who, and he nails 
what always made the series so 
good, and what’s so good about 
Paul McGann as the Doctor. His 
final comments are definitely 
worth the wait! 


So, Brave New Town is a drastic 
improvement on Dead London 
and Max Warp and if you want 
an interesting take on the Neste- 
nes, look no further. 6/10 [DB] 


THE PIRATE LOOP 
BBC BOOKS = DECEMBER 2007 
SIMON GUERRIER 


I think we might be there now. 
The New Series Adventures are 
never going to be as ‘good’ (if you 
define good as having a point, 
torturing the characters, exam- 
ining human nature and featur- 
ing blow-your-mind arcs) as the 
Virgin and BBC paperbacks but 
I think we have reached a groove 
now, a level of in your face qual- 
ity that should be more than 


— oe 
The Pirat 


enough to kick the arse of all 
those ‘Why does Justin Richards 
keep giving himself work? 
basher that just cannot accept 
that Doctor Who fiction is not 
going to feature gay sex and drug 
snorting anymore. Get over it 
and go and read Star Trek nov- 
els. A selection of some of the 
best Doctor Who novelists have 
now tried their hands very suc- 
cessfully at this hardback for- 
mat, the likes of Gareth Roberts, 
Paul Magrs, Martin Day, Steve 
Lyons...all we need is Lance 
Parkin, Nick Wallace and Kate 
Orman to jump aboard and I will 
be a very happy bunny. 


The Pirate Loop is the alterna- 
tive universe arc for kids — most 
specifically The Last Resort. 
Paul Leonard’s much (unfairly) 
maligned work was a complex 
tale of time screwing shenani- 
gans, the Doctor and his friends 
stuck on an alternative Earth 
which keeps shifting with each 
decision they make. The Doctor, 
Fitz and Anji all die in various 
hideous ways but that’s no worry 
because there are a million other 
copies. It is a tale of desperation 
as the universe is pulled apart 
one thread at a time. The Pirate 
Loop has a similar fatalistic feel 
but with added canapés. I do get 
the strange impression that 
Simon Guerrier (A dead cert for 
quality after all the grand work 
he has done with the Bernice 
series over at Big Finish) wishes 
he could make this darker and 
more horrific but he does a good 
job of that even with the playful 
atmosphere he has to maintain 
so as not to upset the kids too 
much. 


Reading the blurb I expected the 
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mystery of the Starship Brilliant 
(why don’t more spaceships have 
ridiculously melodramatic names 
like that?) to slowly play out 
throughout the novel but it is 
answered with remarkable swift- 
ness to leave time for Guerrier to 
have fun with his clever ideas. 
He confines a bunch of sketchily 
drawn characters in a relatively 
small space (The Last Resort 
played about with the universe, 
The Pirate Loop in comparison 
limits itself to two spaceships) 
and sets about coaching all over 


| twelve year olds (I would cer- 


tainly not recommend to anyone 
under considering the techno- 
metaphors at work here) how 
interesting time loops can be. It 
would be easy enough to write a 
comedy around this idea, charac- 
ters bumbling through the same 
routines with only the Doctor 
and Martha seeing the repetition 
but Guerrier plants the idea that 
this could be a living hell. Living 
being the operative word as his 
characters are killed ad 
nauseum and brought back to 
life again. With such an intrigu- 
ing concept the characters get to 
play about with our expectations, 
for example when we first meet 
Mrs Wingsworth we are shocked 
by her blaze attitude towards the 
pirates and their apparent trig- 
ger happiness and her death is 
beautifully skipped over when 
halfway through the Doctor and 
Martha’s rant about her murder 
she is slipped imperceptibly back 
into the conversation. 


The idea is taken one step fur- 
ther than I perhaps would have 
thought given the readership of 
these books with the brilliant 
shock climax to chapter six 
where Martha fights for her life 
and is stabbed to death. I 
thought I was beyond being 
shocked by these books but 
Guerrier plays about with expec- 
tations of the adults who might 
give them a chance and posi- 
tively horrifies the kids reading. 
Of course she is brought back to 
life, she has to get back to Earth 
and face the Master (a nice refer- 
ence to The Family of Blood 
places this towards the end of 
the season) but it is still a great 
moment in a book that dares to 
shrug its shoulders at dying. 


Its good that the book hops from 
the Brilliant to the pirates ship 
towards the end because there is 
only so many times you can mas- 
sacre everybody before your au- 
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dience starts to wonder if this is 
going somewhere. Suddenly we 
are out of the loop and every- 
thing is happening for real. Ac- 
tions have consequences. Deaths 
are permanent. Crazily the char- 
acters have not learnt their les- 
son and we head into a bloody 
finale as the Brilliant is de- 
stroyed and have the cast are 
murdered over nothing more 
than power games. Guerrier 
pulls of a good coup by having 
the Doctor lie to Martha about 
the situation and thus fooling 
the audience. Even if you feel 
cheated by explanation (come on 
— mass murder is best left to the 
EDAs) there is a lovely sting in 
the tale, one which allows the 
timeline continue unaffected but 
also leave you pondering what 
you would do in the same situa- 
tion. Return to reality and face a 
long bloody war which is going to 
last your lifetime and stay in the 
time loop like flies stuck in 
honey and enjoy a never ending 
party. I like that Guerrier never 
lets you see anybody make a 
decision and leaves you thinking. 
A lesson for further authors, that 
one. 


It’s not perfect; there is far too 
much emphasis on cheesy pine- 
apple sticks for my liking. No !m 
not going crazy — there are sev- 
eral genuinely serious conversa- 
tion about canapés which are 
used as a bizarre metaphor for 
freedom of a slave class. And 
Martha who is as witty as ever 
in the first half of the book be- 
comes something of a moaner in 
the second half — although after 
being killed I can’t say I really 
blame her. Writers can over- 
emphasise the morality of the 
companions and poor Martha 
here is agonising over every 
down trodden slave. I kind of 
miss the days of Fitz and his 
hilarious complacency. And the 
prose itself is far more interested 
in strong, intelligent dialogue 
than visual description — hardly 
a fault with such a concept 
driven story but it makes me 
yearn for some Lloyd Rose goose- 
bump inducing writing. 


Let’s not complain too much, the 
writer is working responsibly 
within his remit and this is still 
an effective and enjoyable take 
on some old but timelessly inter- 
esting ideas. Guerrier excels at 
plotting his ideas to have maxi- 
mum impact and there were at 
least two really good surprises 


imbedded within the story (when 
most novels cannot manage one). 
The Pirate Loop is recommended 
for its ability to make you think, 
especially at the end. [JF] 


WISHING WELL 


BBC BOOKS = DECEMBER 2007 
TREVOR BAXENDALE 
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Wishing Well 
- TREVOR BAXENDALE 


Good old Trevor Baxendale. You 
can count on him to write an 
entertaining urban _ thriller. 
Can’t you? Unfortunately Wish- 
ing Well is probably his weakest 
book to date but that has more to 
do with what he didn’t do with 
this book rather than what he 
did. Under any circumstances 
this is an efficiently written 
chiller with lots of spooky bits 
and some lovely scenes of devas- 
tation. The Doctor is fun and 
Martha sparks off him. The final 
six chapters are terrifically excit- 
ing. 


Unfortunately this book was 
always heading towards the big 
nasty tearing out of the earth 
and slaughtering people. There 
isn’t really a plot sewn into this 
book, its just a series of events 
that lead to the Doctor and Mar- 
tha plunging underground to 
find out what is down there and 
the Vurosis squeezing itself out 
of the wishing well like tooth- 
paste. Characters are thrown 
into the mix but there is nothing 
more than surface characterisa- 
tion. They are there simply to 
react terrified by events. Nothing 
in Wishing Well challenges you, 
it occasionally amuses, often 
unnerves you...but overall I 
think I was truly surprised once. 


Perhaps it was because Trevor 
Baxendale has impressed so 
much in the past with some 
lovely characterisation. Who 
could ever forget Hazel Mckeon 
from The Deadstone Memorial 
who the Doctor drags up on to 
the garage roof to wave at the 
stars? Or poor old Rigby in 
Eater of Wasps who gets disgust- 
ingly mutated into a wasp but 
tries to cling hold of his human- 
ity? There are traces of Baxen- 
dale’s depth character with Gas- 
kin and Angela’s love hate rela- 
tionship with some nice back 
story of her husband going on a 
suicidal trip mountaineering 
with Gaskin and Angela hating 
him for it. But it is never given 
much attention, not when there 
is a nasty alien weed beneath 
the ground that could prove far 
more exciting. Lets not forget 
that kids can be thrilled by good 


\ storytelling as well as thrills. 


Harry Potter might not be my 
favourite series of books but 
Deathly Hallows was the highest 
selling book, well ever, and it 
dealt with some pretty adult 
themes and contained some 
pretty heady characterisation of 
its leads — exploding from pu- 
berty to adulthood. Kids of all 
ages lapped it up. 


I don’t want to completely trash 
Wishing Well — as I have said 
once the book hits the halfway 
mark (anything before is beyond 
what Doctor Who fans like to call 


traditional) things spice up 
nicely. Uncomfortable scenes of 
the Doctor being pulled under- 
ground by suffocating weed im- 
press, as do the disturbing trans- 
formations of several characters 
into monsters. Chapter Twenty- 
One was especially good with the 
Vurosis infected Duncan smash- 
ing his way through Gaskin’s 
manor, literally destroying any 
hiding place the Doctor and 
friends might have. The really 
bizarre moment where every 
character waits on baited breath 
whilst the Doctor flushes the 
Vurosis brain down the toilet is 
hilarious and the monsters rabid 
tunnelling through the house to 
retrieve the device is worthy of 
praise. Even better is predictable 
but beautifully described ascen- 
sion of the Vurosis from its hid- 
ing place, the visual of this para- 
sitic alien stretching its claws up 
through the Earth all over the 
village is such an obvious idea 
that I don’t think I have ever 
seen this well depicted. 

Terrance Dicks is often recog- 
nised by his effortlessly readable 
prose (and substantial bulk!) and 
I would put Trevor Baxendale in 
the same league. Reading this 
book is like swallowing down an 
ice-cold lemonade on an unbear- 
able hot day. Like Uncle 
Terrance his writing trips off the 
tongue but unlike Terry he actu- 
ally puts some genuine sensual- 
ity into the description. (‘The 
weed had crawled up over his 


DELEATED SCENES 


by Ken Holtzhouser 


Despite all the trouble he went through 
With his makeover, Dalek Sec 
Never felt pretty... 
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knees now, and was beginning to 
exert pressure — pulling him 
down. And then the light faded. 
The Doctor couldn’t tell if the 
torch had died or if it had fallen 
deeper into the morass below — 
but either way it hardly mat- 
tered. Because suddenly the 
Doctor was plunged into com- 
plete and utter darkness. He 
couldn’t see a thing. And the 
weed was still pulling him 
down...’). I found myself caught 
up in the story because of Baxen- 
dale’s mastery of description 
more than the usual alien inva- 
sion spiel. Sometimes good writ- 
ing can ride you through. 


I am not too sure how to rate 
Wishing Well. Is it a good read? 
Sure, it passes a few hours admi- 
rably and features some lovely 
grotesque imagery. Is it in any 
way challenging or demanding? 
Nope, and during the under 
whelming first half that really is 
a handicap. Would I recommend 
this to kids? Absolutely, they will 
probably be peeing their pants 
with excitement during the final 
chapters? To adults and long 
term Doctor Who fans? Not 
really, we have seen this sort of 
story done time and time again 
and the fact that we never find 
out why the alien is on Earth or 
anything about where it comes 
from is sure to annoy those who 
like a smidgeon of depth. 


A middle of the road NSA with 
lots of good bits but ultimately I 
wish I could throw a coin down 
that well and have this story 
geared at adults. Plump up the 
characterisation and the gore 
count. [JF] 
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